
The Odd Couple

ACT ONE

T]tr/Fj A hot summer's night.
Scrxs: Zrre oryrtment o! OLIYE MADISON. One oI

those s*-room qffain on Riverside Drive, New
York, in the eighti6. The buildw is about tifA
years old and still has vestiges of its once gloriorts
past. High ceilings, walk-in closets and thick walls.

we are in the combination living root*dining room.
Two steps up is the front door and next to that, a
hau cbset. A window at s.t . with a broken afu con-
ditioneh Towords enter rel a doorwry leods to
the kitchen. /, s.R., a hallway leads to the back
bedrooms and the bathrcom.

The apartment is quite unkempl Books ore a mess in
the bookshelves. Magazinq and old neuupapets on
the tloon and tobles. Unopened mail and unopened
Iaundry packagq lie about.

Ar Rrn: A dining table ot s.N. is being ud for the
Girls' weekly Triviol Pursuit game. Four women are
ot the table playing, two on eoch side. RENEE and
SYLVIE, a ampulsive smoker, on one side; WRA
ond MICKEY, a unilormd wlicewoman, on the
otheL Food and dfinks, none too apwtizing, are on
the table. MICKEY b sunding.

Mrcrn:", (shakes dice in han0 C'mon,baby, we need
a piece of the pie. (Sre thrcrls dice.r. . . Five! (Sie
coun$ off spac6 on the board,) One-two-threc-
four- fivet . . . Science and Nature. (Si€ sits. RE IEE
takes card trom the box and looks ol it.)
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Rwrr. Oh, you're going to love this . . . "How many
times a year does a penguin have sex?" (MICKEY looks
at her partner, VERA, puzaled.)

Mrcxrv. Do you know any penguins? . . . lntimately?
VERA. That shouldn't be Science and Nature. That

should be gossip.
Mrcxry. I'll say they do it six times.
VERA. Why only six times?
Mrcrrv. Did you ever see what they look like?
Vru. They live on icebergs. What else could they do

all winter? (to opponents) I say twenty times.
REree. Wrong. They do it once.
SyLwn, Once? Jesus, I married a penguin.
RENEE. Christ, it's hot in here. When is she going to

fix her air conditioner?
SYLVE. (ftands the dice to RENEE) Your roll.
RENEE. I'm going to pass out, I swear.
VERA. Someone told me you were seeing a doctor. Is

it anylhing serious?
RENEE. No. We only had two dates, ( rol/s dlce) Four,

(counts off with marker) One-two-three-four . , .
Oh, Christ. Sports!

Syrvn. Go the other way. (to VERA) We take Sci-
ence. (RENEE mottes marker the opposite way.)

MrcKEV. Two minutes to go and counting down.
Svrvrr. (/o MICKED Do you mind if she asks the

question first? (to VERA) Go on, Vera.
VENA. (reads from card) "WhaI does C mean in Ein-

stein's Theory of Relativity, E equals MC squared?"
(SYLVIE snd RENEE look at her with their mouths
open, dumbfounded.')

Svrvn. We'll try sports.
VERA. You can't change after you've heard the ques-

tion.
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RrNrr. She picked it on m./ turn. I pick sports. (Sft€
moves marker back.)

Mrcxnx. (looks at watclr) A minute thirty and count-
ing down.

Vru. (reads) "Who pitched back to back no-hitters
for the Cincinnati Reds in 1938?" (SYI VIE and RENEE
stare again with mouths open, dumbfounded,\

SyLvrE. ( /o R-E'NE'E) You want to take a crack at MC
squared?

RENEE. (to VERA') Give us a hint.
Vrne. What kind of hint?
RENEE. Is it baseball or football?
VERA. It's baseball. I'll give you another hint. He has

a Dutch name . . .
SYrvrE. . . . Dutch Schultz.
MIcKEy. Dutch Schultz was a gangster.
Rsxrr. Joe Rembrandt.
VERA. Is that your answer?
SYLvl;, Peter Windmill.
VERA. Is that your answer?
MrcKEy. Sixty seconds and counting down.
SyLvrE. What is this, liftoff at Cape Canaveral? (calls

off towards kitchen) Olive, we need help.
Onvn. (offstage) I'm coming. I'm coming.
VERA. Do you give up?
RENEE. Not yet . . . Bobby Amsterdam. . . Tony

Tulips.
VERA. Give up. You'll never get it. I have to leave by

twelve.
Syl.vrc. Where the hell are you running?
VERA. I told you that when I sat down. I have to leave

by twelve. Mickey, didn't I say that when I sat down? I
have to l€ave by twelve.

MrcKEy. I'm really starting to worry about Florence.
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She's never been this late before.
VERA. I told Harry I'd be home by onc thc latest.

We're making an eight o'clock plane to Florida. (S/L-
VIE glores at her.)

MrcKEY. Who goes to Florida in July?
VERA. It's off-season. There are no crowds and you

get the best rooms for one-tenth the price.
Svrvrr. Some vacation. Six cheap people in an empty

hotel.
Mrcrrv. Maybe Florence is sick. I'm really getting

nervous.
Vrne. Do you give up?
Svrvn. Mickey Dikes . . . I hate this game-
Mrcxrv. Did you know Florence once locked herself

in the bathroom overnight in Bloomingdale's? Shewrote
out her entire will on a half a roll of toilet paper . .
(looks at watch) ̂ fime is almost up.

SvLvrE. (calls out) Olive! We're running out of time.

(OLIVE comes out of the kitchen with a tra! of food
and soJt drinks.\

Orrvr. Alright, what's the question?
Mrcrrv. You only have four seconds.
Vrne. Who pitched back to back no-hitters-
Ouvn. (in one breatft) Johnny Van Der Meer on June

I lth against the Boston Braves, three-nothing, and on
June 15th against the Brooklyn Dodgers, six-nothing,
his overall record for the year was fifteen wins and ten
losses, I have one second left over, ask me another ques-
tron.

ReNer. She's incredible.
SyrvrE. You really love sports, don't you?
Ouvr. I love big men in tight pants . . . Who gets a no

caffeine nutra sweet one calorie Pepsi?
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Mrcxsv. I do.
OLrvE. (brings her the can) One can of chemicals for

Mickey the Cop.
Mtcxzv. (holds can) It's warm.
ReNsE. Because her refrigerator's been broken for

two weeks.
Orwr. So it drips a little, who wants food?
MrcKEY. What have you got?
OLrvE. (looks at sandwiches) I got brown sandwiches

and green sandwiches.
MICKEY. What's the green?
Orrvr. (/ooks) It's either very new cheese or very old

meat.
Mrcrrv. I' l l take the brown.
Rrxrr. You're going to eat food from that refrig€ra-

tor? I saw milk standing in there that wasn't even in the
bottle.

OLIvE. What are you, some kind of health nut? Eat,
Mickey. Eat.

Svrvrr. (/o RENEE) We go again. Roll 'em.
RENEE. ( /o  OLM) I  thought  you had a new maid

starting to work on Monday.
OLrvE. No. I didn't pass the interview.
Rzrlzs. (shakes dice . . . to others) The woman pro-

duces a prime time n€ws show and she doesn't have a
maid. (She throws the dice.) Five. One-ttvo-three-
four- five . . . Science and Nature.

Vrn,l. Oh, this is good . . . "What closes when a frog
swallows?" (RENEE and SYLVIE look at OLIVE.,

Svrvrs. HIS EYES!! . . . They close their eyes.
MrcKEy. That's right. How did you know that?
SyLvrE. I went out with a guy who looked like a frog.
MrcKEy. (/o RENEE) Your turn again. Roll 'em.

RENEE. Hey, Olive, can we make a rule? Every six
months you have to buy fresh potato chips.
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Ouvr. I do. Eat those until September.
RENEE. At least at Florence's house you get decent

food.
OLrvE. My food isn't decent?
Rrxrr. It's not even food.
Ouvr. Alright, I'm through being the nice one. You

owe me six dollars apiece for the buffet. (Thet all reoct
derisively.)

SyLvE. Buffet? Hot diet colas and two sandwiches
left over from when you went to high school?

RENEE. (move.s her morker) One-two-three .
Again sports.

Mrcrxv. (reads card\ "What did Forrest Smithson
carry in his hand for inspiration while running the hur-
dles at the 1908 Olympics?" ( RENEE and SYLVIE turn
and look at OLIVE.)

OLrvE. . . . Extra jockey shorts.
VERA. Is that your answer?
Svrvrr. (to VERA) lf you say that one more time,

I'm taking you hostage, I swear to God.
Mrcrrv. Sixty seconds and counting down.
OLrvE. He carried a Bible.
vER^. That's right.
Rexsr. The woman's unbelievable.
N.'.rcKEv. (lo OLIVE) How could you know about the

1908 Olympics?
OLryE. From Phil. Phil knew more about sports than

any man I ever knew . . . I think we'd still be married to-
day if only I could have won the Kentucky Derby. (Sfte
Iooks off, thinkine of Phil.)

RENEE. Don't get that mournful look in your eye
again. The man lost your entire life savings at the track.

RENEE. Two. Science and Nature.
VERA. What's the strongest muscle in a man's body?
SYLvrE. Before or after?
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Mrcrry. You're not still sending Phil money, are
you?

Orrvs. Nah.
Mrcxey. Yes she does.
OLrvE. . . . a few hundred dollars. Just until he gets

his life straightened out.
Mrcxry. He's been trying to get straightened out for

two years. How bent was he?
OLrvE. I can't help it. Every time I hear his voice on

the phone, I end up sending him a check. He's so good
at it. He puts a little whimper in because he knows it gets
to me.

Rexrr. I would never support an ex-husband. Not
until women are getting equal pay with men.

Svrvn c Mrcxev. Right!
Vrn.r.. Well, you have to look at it both ways. What's

sauce for the goose is sauce for the gander.
SyLvrE. (looks at har) You're going to be some big hit

in Florida.
VERA. You give up on the strongest muscle?
RENEE. The tongue.
Vrn.l. That's right.
Rrxrr. ( l/rrows dlce) Dont ask me how I know that.

Three. One-two-three . . . Sports and Leisure. ( Ilre
phone rings.)

Vrr.e. (reads) "What's the southern dish made of
pigs' small intestines called?"

Orlvr. Airplane food.
SYLvrE. Chitlins.
QLrvE. (She picks up phone.) Hello? Oh, my God.

Phill . . . I was just talking about you.
MrcKry. Somebody hide her checkbook. (RENEE

lhrows dice agoin. She moves lhe marker during
OLIYE s convercation.l

OLrvE. (into phone) How have you been, Phil? . . .
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You sound good. Tired? . . . Yeah, you sound like you
have a little cold . . . Haven't been sleeping, heh? (ftands
over phone, /o girls) He's whimpering. This is going to
cost me.

MrcKEy. Don't give in. Remember the Alamo.
OLrvE. (into phone) So what have you been doing,

Phil? . . . Mostly thinking of me. Ah, that's sweet' (ionds
over phone, ,o gtils) We're talking about four figures
here. (back into plrone) You're in a bind? What kind of
bind?

Svrvrs. You want us to cut the wire?
Orws.. (holds up her hand to quiet SYLVIE; into

phone\ Yol owe two months' back rent? Oh gee, I'm
lorry . . . How much does it come to?

RENEE. (/o girls) A million six'
OLrvE. (into phone) Gee, I wisli I could help you out,

Phil, but I'm broke myself. I just paid the last two years'
taxes.

MrcKEy. That's it. Hang in, girl. Win this one for the
Cipper.

Or]Is,. (into phone) I know . . . I know you hate to
ask, Phil. And I hate to turn you down'

Svrvn. Hang up. Hang up before his voice cracks.
Ouvr. (rnlo phone) What's wrong with your voice,

Phil? . . . Oh, gee. Phil, don't do that . . . Please don't,
Phil . . . Listen, I'll send you three hundred dollars, is
that alright?

Rrxss. Gloria Steinem hates you!
OLrvE. Stop coughing, Phil . . . Sympathy is not going

to work with me . I'm sending you five hundred
dollars and that's it.

SyLv|E. (/o glls) Even money she goes to six-fifty.
OLrvE. (into phone) Phil, I've got to go . . . It was

nice speaking to you . . . It's what? . . . Our anniver'
sary? . . . When? . . . My Ood, next week, you're right
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.  .  .  Oh .  .  .  Wel l ,  the same to you,  Phi l  . . .Sure.Six-
fifty's fine . . . G'bye, Phil. (She hangs up. She looks at
lhe girls, embanassed and ashamed.) He sounded like
Orphan Annie in a snowstorm, what do you want
from me?

Rr,xnn. (holding potato chips) You give your ex-hus-
band six hundred and fifty dollars and your best friends
get to eat the Dead Sea Scrolls?

OLrvE. I have a fatal flaw in my character. Him. Go
ahead and shoot me.

MrcKEy. If you mean it, I have my gun here.
Vrna. ( reads) "What's the oldest known vegetable in

the world?" (Everybody stares at heL ostonished.\
Syrvrr.. . . You arel!
RENEE. (/o OLIVE) There's oth€r men around, you

know.
Ot-wt. (pacing) You think I don't know? There,s two

Spanish brothers in this building who are crazy about
me. Sexi€st guys you ever saw . . . I must be crazy. Why
am I sending a shiftless gambler like Phil seven hundred
and fifty dollars?

MrcKEy. (1o RENEE) Hand me my purse. I'll shoot
her now.

VERA. (/o SYLVIE and RENEE) Is that your final
answer?

Syrvre. Yes! You are the oldest vegetable known to
man.

VERA. Wrong. It's the p€a.
Syrvrr. Then you're runner-up. (VERA tosses the

dice, moves her morker.)
Orrve. The kids today are smarter than us. Why go

through all th€ trouble of marriage when you can have a
roommate? I'm going to start looking around on the bus
tomorrow.

VERA, Entertainment.
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RrNer. ( reads) "What group starred in the movi€'
Rock Around the Clock?"

Orwr. Everybody, all together!
ALL FrvE WoMEN. (,4I2 raise fists in air-)

.BILL HALEY AND THE COMETS"!!!
OL:iI. (snaps Jingers) Yeah! God, give me one more

night in the back of a T-Bird! Whoo-hoo!
Sirvrn. Remember Danny Flannigan? Hotl Hot

stuff!
Mrcxrv. He wore size 28 jeans on a 32 body.
RENEE. I remember the first time I danced close with

him. He kept saying, "It's not what you think. I got two
packs of cigarettes in my pocket" . . ' I had to go to con-
fession the next day.

Orrvr. Always had a pound of grease in his hair' Re-
member the winter he went out and his head froze. He
had to comb his hair with a hammer and chisel.

VERA. You know who I thought the cutest one in the
school was? . . . Mr. Schwartzman, the Principal. ( ffte
girls look al each other.)

OLrvE. Jesus, I hated being seventeen . . . until I got
to be thirty-five. You know what I mean? (They a get
Iost in thought.)

MrcKEY. Yeah.
SYLvrE. Yeah.
RENEE. Yeah.
Vrn,c.. Yeah.

(SYLVIE, RENEE and MICKEY nod . . Then thev
all become quiet as they ponder this thought qui'
etlJ. The! are all momentaril! lost in memories
oJ their youth. The phone rings. It's as though
thet don't hear it, b rings again. OLIVE crosses
and picks it up.)
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OLrvE. (into phone) The Chubby Checker Fan Club.
Hello. ( Slre suddenly smiles, lowers her voice. turns
atay from the others.) Oh, hello, sweetheart. (Sfte be-
comes ver! seductive. The others lister. ) I told you not
to call me tonight . . . I can't talk to you now . . . you
know I do, darling . . . Alright. Just a minute. (Sfte
trfr?s. ) Mickey! It's your husband. (She lays down
phone.)

MrcKEy. (gets up, crosses to phone) I wish you were
having an affair with him. Then he wouldn,t bother rne
all the time. (She picks up the phone.) Hello, Stanley.
What's wrong? Did you make yourself dinner?
What'd you have? . . . Lamb chops? That,s very good,
Stan.

VERA. Your husband can make lamb choos?
MtcKE\. lhands over phone) He boils them in water.

(back into phone) Who? . . . No, she didn,t show up to-
night. What's wrong? You're kidding! .. . i low
should I  know?. . .  A l r ight .  I  wi l l  . . .  Yes.  Goodbye.
(to others, What did I tell you?

Rrrrs. What's the matter?
Mrcrrv. Florence is missing.
RrNrr. Oh, my God!
MrcKEy, I /o/d you something was up.
Syrvrr. What do you mean, missing?
Mrcrsy. She wasn't home all day today. She can-

celled her facial appointment and her pedicure. She
never showed up for her Yoga class or her spiritual ad-
visor. No one knows where she is. Stan just spoke to her
husband.

Orrvr. Wait a minute. No one is missing for one day.
Rrrqrs. That's right. You've got to be missing for

forty-eight hours before you're missing.
SyLvrE. She lov€s the Museum of Modern Art. Maybe

she went there.
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Vrne. Maybe she got locked in the museum' I once

taffeJ to a sJcurity g;ard there for twenty minutes until

ilouna out he wis a statue. (SYLVIE glsres at her')

Rrxrr. MaYbe she had an accident'
Orrvn. TheY would have heard'
ni"*. ff ihe's lying in a gutter somewhere? Who

would know who she is?
Orrve. She's got charge plates for forty-seven stores'

lf lGrtittoutt io uy *ittrout her shopping, New York

shuts down.
RENEE. Maybe she was mugged'
<iii"i 6o vou tnow what shi carries in her handbag?

r.ui*"r, a siren and a police radio' If you tap her on

the sh--oulder, a squad car shows up'- 
trra*tt. I'donit know. I have a feeling in my bones

she's someplace in fouble right now'
Orrvr. What are we guessing for? I'll call Sidney'

( She starts for Phone,)'-Strutt. 
Waif a minute! Don't start anything yet' Just

because we don't know where she is doesn't mean some-

;;;;t"" doesn't know . . ' Is she seeing someone? On

the side?
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SyLvrE. I'm talking about normal women.
Ouvn. (dialing) We're wasting time. I'm going to call

Sidney and find out what's what. (into phone) Hello?
Sidney? . . . Olive. I just heard. Listen, Sidney, do you
have any idea where she could be? . . . She what? . . .
Y o u ' r e  k i d d i n g ? . . .  W h y ? . . .  N o ,  I  d i d n ' t  k n o w . . .
Gee, that's too bad . . . Alright, listen, Sid. You just sit
tight and the minute I hear anlthing I'll let you know
, . . Right. Coodbye. (She hangs up. They all look at her
rrith great suspense. She crosses wordlessly to the end oJ
the sofa, lost in thought. They just stare at her. Finally
she turns to them.) They broke up.

VERA. Who?
Otrvs. Who???. . . Florence and Sidney, that's who.

They broke up. The marriage is over.
Vru. Don't tell me.
RsNsr. I can't believe it.
SYLvtE. After fourteen years,
Vrn,l. They were such a happy couple.
MrcKEy. Fourteen years doesn't mean you're a happy

coupl€. It just means you're a long cotple.
SYLvE. What happened?
OLrvE. The man wants out. that's all.
MrcKEy. She'll go to pieces. I know Florence. She's

going to try something crazy.
SyLvrE. She used to say, "Our marriage will last a

hundred years". . . What happened?
Orrvn. She missed by eighty-six years.
MrcKEy. She'll kill herself. You hear what I'm saying.

She's going to go out and try to kill herself.
Svlvn. Will you shut up, Mickey? Stop being a po-

licewoman for two minutes. (to OLIVE) Where'd she
go, Olive?

Orrvs. She went out to kill herself.

VERA. You mean like a hypnotist?
Svrvrr. (g/ares at her) Are you on Valium?

vo" *.t triint of taking speed so you can keep up with

the rest of us?---btiut. 
fto."n"e doesn't play around' She didn't even

take her clothes off when she had her children '

Please.- -it.utu. 
You never can tell lt's a different world we

live in today. What a man can do' a woman can oo '. ' '

i lu. n.u.t iersonally done it myself, but l 've gotten the

irch once in a while. Admir it. We all have'
VERA. I haven't.

Did
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MIcKEY. (to SYLVIE) What'd I tell you?

iii-ii. t, zLIVE) Lre You serious?
6"*?'irt"tit *rt"t ihe min said' She went out to kill

n.iJi. srt. didn't want to do it at home because her

mother was sleePing over'
"'vr-^. wnv did Jne want to kilt herself ?

oiitt. whvr Because she's an hysteric
lirui' tro' ouvD You mean she actually said' "l'm

g;;';;i'i; tin mvsett"r what did she do' leave a

note?
Ollve. No. She sent a telegram'
Mrcx.eY. A suicide telegram'l
il;;. i i;;""ts to-kill herself' whv does she send

a telegram?- 
6iir. s".ause the quicker it gets there' the quicker

she has a chance to be saved-'-
""vi*. 

<jft. I get it. She really doesn't want to kill her-

self. She just wants sympathy'--tlr"*r". 
We get people like her all the time' They

"ruu.-uttottion. 
iv" i,aue u Inan who calls us every Sat-

;t'il'f#;; top oi tttt George washington Bridge'

We don't even arswer lt'
"ffi;;.l d;1 know' There's alwavs a first time'

U"vU" ,ttii i, ift. one time she really means it' - - ^."-6r*". 
it."t.. She's too nervous to kill herself' She

wears her seat-belt in a driYe-in movle'
" -s";;;. 

welt, we can't sit here and do nothing'

ir;;. ;ril;it.t; som"plac". 't" could look for her?.

i"-iul' wn.t.r Where would you look for a suicidal

r.t"*n *'fto wants to tiuet (The doorbell rings') .
"- 5lr*t. (-to*"o voice) Of coursel lf you're going-.to

kiffi;;;i; ;;;t"i itte tar"st place to do it? ' ' ' with

vour friends.'"it"^.'rllo"t 
for door) I'll let her in (ALL talk

quickl!, nervouslY')
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RENEE. Wait a minute! She may be hysterical. Let's
play it nice and easy. If we're calm, maybe she'll be
calm.

Mrcxrv. That's right. Thafs how they talk to those
people out on ledges. Gentle and soothing, like a priest.

Vrn,c.. What'll we say to her?
Mrcxrv. Nothing. We say nothing. As if we never

heard a thing.
SyLvrE. Maybe we should notify the police.
Mtcxnv. (ongrily) what the hell do you think 1 am,

for crise sakes?
OLrvE. Are you girls through with this discussion? Be-

cause she already could have died of old age out in the
hall . . . Everybody, sit down. (The! all rush into their
chairs. VERA crosses to !he door, Si ing with RENEE
and SYLVIE . . . To Mickey:) Alright, ask us a ques-
tlon.

Mrcrpy. You have to roll the dice first. G€t your cat€-
gory.

Orrvr. Who gives a crap what the category is? Just
ask a question.

MrcKEy. My mind is too logical. I can't ask a question
till someone gives me a category.

RENEE. Sports and Leisure. (The bell rings again.)
SyLyrE. Not Sports and Leisure-it's too tough.
OLrvE. I can't believe this.
Ver..n. Should I tell Florence to wait a minute?
OLrvE. (to MICKE0 Movies! Entertainmentt, Open

the door!

(MICKEY picks up a card as YERA opens the door.
FLORENCE stonds there, dressed neatly. She car-
ries a purse. She tries to act as d everything is Jine
but we can sense the tension and anxiety under-
neath.\
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Fronrxcr. Hello, Vera.
VERA. Oh, hello, Florence. We practically forgot all

about you. (She scurries back to her seal. FLORENCE
sleps inlo the apartment.)

Orrvr. One more piece of the pie is all we need.
FLoRENcE. Hello, girls. (The girls barely look up.

They throw her a perfunctory, "Hello, Florence," but
their attention is on the game.)

SyLvtF.. (to MICKE I") Could you repeat the question,
please?

MrcKEy. I didn't ask it yet. . . "Name three actors
who played Charlie Chan on the screen."

FLoRENCE. (wande$ around) I'rn sorry I'm late.
OLrvE. Five, ten minutes. Big deal . . . There are some

sandwiches there if you're hungry.
Fr,onsxcr. Yes, I am. I didn't eat all day . (She uosses

to sandwiches; looks in the sandwich. ) No. Never mind.
OLrvE. What was the question?
RrNm. Three actors who played Charlie Chan.
FLoRENCE. Is there anything to drink?
Ouvr. Sure. Coke, Pepsi, 7-Up, anything.
FLonENcE. I meant hard stuff. Do you have any hard

s t u f f ? . . . A D u b o n n e t ?
Orwr. Dubonnet? . . . No, I just killed my last case.
FLoRENCE. It's not important. (as she turns owa)

from them; audible si9h) Nothing is very important.
OLrvE. (back to the game) ,

played who?
Three actors who

Mrcxrv. Charlie Chan! Charlie Chan! How many
times do I have to say it? Charlie Chan!

Svrvrr. Alright, take it easy, everyone. Calm down.
FLoRENcE. (stands behind YERA, plays with VERA's

hoir) . . . Anyone call about me?
OLrvE. Call? Not that I can remember. (to others)
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,?i1 unton. caf l for Florence? | They quickly mumblelhfl canl remember.") why?'w;;; ;;;'#;i,ff;

I:9REN9E. Me? Who would cal for me?
-,!.ulz;,( tylns_ bqck to eame) Er, three actors whoplay-ed Chadie Chan, is that it?

MrcKEy_. That's it. That,s rhe (
y,il1l y9'1 mean in rhe *,n. fiil,iXl 

You sot it!
__rrfL(ry. I to-s_t.ng patiencel How can they play in thesame.prcture? What do they want thre. Cf,uifi.df,"i, j.rne same Coddam picture for?

on]"I*^. 
tn"t had lwo Tarzans in the same picrure

""Yi?f,iJ;.(""to 
ing her) Never! Never two Tarzans in

L:y: Ol: of rhem pretended to be Tarzan.
,, 

Mrcxe v. { /osrzg 
"rr;rri) il;; i;;;;,;i;Jiurr"nr.

lL was one Tar"an and n-- ^-^.^- -.
Ii.r-:L lld on. pr"."natng-io b. r"rrun.

$:.- l,,l'g1,, take it ea!v.'iaie rt easv.orr-rv:..Calm down, .u.rvoil.,' Jrrigr,,r
Yt:t:::.: t'm sorrv. r .uii-[!ri'i,. Everyone makesme nervous.

""::rttr. 

That's because you make everybo dy else ner_

kirr;x::;i("t'"'ticattv) r'm sorrv. Forsive me. r'u so

E::;i':.;ri!!il;ii:tY";':;:t":,^;rt';
'' il::l:i,,::;.tff:;rt's 

a prettv view rrom up here. what

,.9:,yr 
(g"." up very quickt!) No- It,s only eleven.t-Jhe ctoses the window quickD.j lt ,"y, t*.i",. uuiiitonry ereven . . . wanr to sit doin'and pi"y, rlti tit .iiri



tonight.
SYLvIE.
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early. (as OLM crosses. ba-ck.t.o .table)
F r o r . n N c r . N o . . .I don't think I could concenfate
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Rerrr. We should do something. She shouldn't be in
there crying all alone.

. Orrvr. You want to go in there and cry withher? (We
heor the toilet flush.)
- Vrne. She\ coming out! (The! all moke o mad dash

lor the tabte and sit. They're all in the wrong seats. They
get up and quickly change seats, They resume positiors
of being relaxed and eyen bored. FLORENCE c;;;
out and wipes her eyes and nose.\

Otwx. (reads from card) .What
Rains and Bette Davis - "

Fronsxcr. Mr. SkefJington. I think I'm going to take
a liftle walk. (She gets her coot and bag.)

Ouvr. Where are you going to walk
nisht?

Fror.nxcr. I don't know. Along the river is nice.
Ouvn. The river??
FLoRENCE. You heard something, didn't you?
Orrvr. No.

_ ILoRENcE. Yes. You,re worried I'm going to try some_
thing. because Sidney dumped me afteifouit."n y."r, of
marriage, rhe dirty bastardl (She bursts into tiars and
rushes for the jront door.) I've got to go!

Orrve. Florence. no!!
.RrNe;. Dont do it, Florence, please! (They all plead

with her-\
FLoRENcE. Don't stop

(FLORENCE is trling to

It's your favorite category. Movies'

FLoRENcE. i*ourOn't know one movie from another

tonight .'- 
Oirvr. Vou'O know this one.. . . "Name three actors

who plaved Tarzan in the movies"'
il;;". Charlie Chan! CHARLIE CHAN!!

it;-;;;.t. Sidnev Toler, warner Oland and Peter

Ustinov . . . Excuse me. (cr.osJ:s)
Olwe. Where are You golng'
FLoRENCE. I have to go to the bathroom'
Orrvs. Alone?
i-*i""t. I always go alone ' " WhY?

b;;;;. ffi *"ton'. .-. You gonna b€ in ther€ long?

r-"""!i. . . . As long as it takes' (She goes into the

bathroom.)""iJti*t".'et. t"u crazy? Letting her go in there alone?

l;1;".'H;;i';;-goine to kiii trers=elf in the john?

St"utt. Wtt"t do you mean, how? She could take

oills. She could slash her wrists'
%;;: iit-in. gu"rt bathroom' There's nothins in

tn.]i. wrt"i i, she-going to do, swallow a towel?

Mrcxrv. She could jump'
v;;. ih",'; iiettt. i.n'f ttttrt a window in there?

OLIvE. It's onlY six inches wide'
ff;;;. 

-s;;-;"tld 
stick her head out and slam the

window on her neck.";;;;. 
sh; ;"ld also flush herself into the East

niu.-er. i. tetting you she's not going to try anythin^g'-v;il. 
idi a" iet'! (Thet all listen' We hear FLOR'

EiCi sobbing-in the bdthroom') She's crying'

picture did Claude

this time of

pulling her back in.)
MrcKEy. Florence,

to us.

me. Don't try to stop me.
get out the door, the! are

we're your friends. you can talk

FLoRENCE. (teorlu y) I cant live without him.
There's no point in going on.
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( MICKEY, the cop, grsbs FLO anr! oulls her arm back
'-";;hi;;'nir' 

witi her Jree orm' FLORENCE iabs-

{if i ii.,:: : : "; ;: i ;l!. ! n, ;' 1"Y,!l:,ff. ? [,
"b";;i'';;;i;;; tihem and-rushes across the room

to lhe bsthroom on tne opposite side' They all rush
'iti"i 

ii'iiit,,ek ftte beiiuse there's ontv roo'm be-'

TniiliL'iiiliZ,; chairs to run that wav' rhet 'att'iit6r'-i[iiinNcE 
into the bathroom' The last

ttr'" 
ii it"i ih" doo'' There is a loud commotrcn

ili:i,li;ir*",!'o':,!t';;"t!l;:'i":o'"!^Ti;
oiii.'iii it Iarc'ed out bY RENEE )

nr""r. 
"ou 

didn't have to hit her so hard'

iitit".'sr. *ut biting my neck' what did you want

me ro do, lick her face?
" 

N,i;.;;". (comes out walking backwards' directing

*iii'iii'i")at as d she was diecting rmfrtcl Lav^h.er

[.*" 
"t 

Gt"t". (SYLVIE 'o^"t out carrying lhe un-

lJr*rrr'Fr&rnCE on her shoulders' followed by

VERA.)
SYLVIE. Rub her wnsts'
Rextr. She's coming arouno'

FLoRENCE. Leave m€ alone' will you? I'l l work it-out'

lrl,"ii.ir., .*,lbodv' leave t" ulont ' ' ' oh' cod!
thillr"lt?fl's 

the.marter with vour stomach?

i,*m,m:[-:i.*"11'!;1.?lian,,,"r. uny-
tn'3?*:$i:, 

do vou mean vou didn't take anvthins?

What did You take?
FLoRENCE. Nothingl

- -
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OLIVE, Do you swear?
Frolrxcr. I swear,
OLrvE. On your children,s life?
FLoRENcE. No. On my husband's.
Mrcxnv. You hear that? She took Dills.
FronrNce. Just a few, that's all. (ALL react in alarm

and concern for the pills.)
OLrvE. How many pills?
MrcKEy. What kind of pills?
FLoRENCE. I don't know. Little green ones. I just

grabbed anything out of Sidneys cabinet. I must hive
Deen crazy.

Ouvr, I'm gonna call Sidney. He'll check the cabinet.
FronrNcr- NO!! Don't call him! If he hears I took a

whol€ bottle of pills-
MrcKEy. A WHOLE BOTTLE?? A WHOLE BOT_

TLE OF PILLS?? . . . Quick! Call for an ambulance!
(RENEE picks up phone and diols.\

OLrvE. You don't even know what kind.
Mrcxry. What's the difference? She took a whole

bottle.
OLrvE. Maybe they were vitamins. She could be the

healthiest one in the room . . . Take it easy, will you.
FLjIRENcE. Don't call Sidney. promise me you won't

call Sidney.
Mrcxrv. Slap her face. Open the window. Give her

some au.
SyrvIE. Walk her around. Don,t let her go to sleep.

(SYLVIE and MICKEY pu FLORENCE up, drape
her arms over their shoulders and begin to iatk ier
around the room.l

. Mr.cK:y. (waiting on phone) Rub her wrists. Keep her
circulation going. Keep lvalking. Keep her blood mov-
lng.
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Rrree. The hospital is bu-sy' (She hangs up' O-LIVE

nri"u'r*' iii',ns in the sofa watching this madhouse

'"3i#iliiff''r;)"/E) Isn't there a doctor in the build-
tntJrrur. 

".', 
an optometrist',lf she goes blind' t' l l call

^' 
tJffl,:gi::il,il Hl*,'f "J;)*'. r can't war k thi s

much without mY Nikes'
"'itat.*.1. iL"'i. not sitting down tilt we get those pills

oulro*r*... 
I got them out. They're out (SYLVIE ond

MICKEY stoq and look at her''
"'il;;;;". 'ivhen did theY come out?

,,:':i**:::i'Yli}"jl*P,,";#?:;i.'I'i,iri1it'r"1i' 

"*"y, 
drns her alone'\.1'm sotry' They'll think a

ffiil til . . Ca"n I have a drink' somebodY?
""i*^.'i 'ir g" it. Do you want a Fresca or a Sprite?

s""t"*. il'Zrrtl wiu you 5ust get her a drink? -- ^ -
v;;. A1tch,. (she'scu.nies,i-nto the kitchen' FLoR'

tTffi f#fjru,ii{t' f !i'i:;!- vears! - Did vou know

". 
*""t.'."itila'torirteen-ycars' Renee?

RENEE. Yes, Florence' I knew'

;;^;; intn"w it's over' Just like that' Fourteen

vears out the window''H;.;;t6; 
it was just a fight' You've had fights

o"l?1"*r,*"". 
No' It's over' He's getting a lawyer to-

morrow. . .  MY cousin '  - ."'il].*r". tt's llright, darling' Let it out' Let it allout'
';;i;;;. 

T"tl-"e'hour-s i've been crvins' I don't

t**".if,.i" it't off coming from' I think ifs all the same

t'ears just going around in circles'

---qIF-
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Vru. Is Dr. Pepper alright?
FLoRENCE. Don't call him. I'm fine.
VERA. No, it 's a drink.
FLoRENCE. Oh. Thanks, Vera. (She takes soda and

slowly drinks entire can; burp.) pardon me.
OLrvE. Florence, everyone's been worried sick about

you. Where have you been for the whole day?
FLoRENcE. I don't know. I just wandered around the

city . . . I ended up in the Museum of Modern Art. I
talked to this security guard for an hour, he just stood
th€re list€ning to everything I said. So patient. (They alt
Iook ot VERA. She shrugs.)
_ Mlcxry. Alright, let's not stand around looking at
her. Let's break it up, heh?

OLwE. Yeah. Come on. She's alright. Let,s call it a
night. (MICKEY, SYLVIE, RENEE and VERA cross
bock to table to get their thin+s. ,

FLoRrNcE. I'm so ashamed. please forgive me, girls.
VERA. It's okay. We understand.
Mtcxs:". (lowers vor'ce) Do you know the number for

the Suicide Hotline?
Otwt. (looks at her) I'll get it from Florence, she has

an account there . . (MICKEY nods and poes. The
other girls tile out.)

CrR6. Goodnight, Flo. . . Take care, honey. . . We'll
call you tomorrow. (They all leove. The door closes.
Then it opens as RENEE sticks her heod in.\

RrNer. tf anything happens, Olive, just call me.
(OLIVE nods, RENEE goes, closes door. It reopens
and SYLVIE sticks head in. )

SyLvrE. (to OLM) I'm three blocks away. I could be
here in five minlutes. (OLIVE nods, SYLVIE leaves.
closes the door. It opens again and VERA comes in.l

VERA. If you need me, I' l l be at rhe Meridian Motet in
Miami Beach.
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OLIvs. You'll be the first one I call' Yera' (VERA

nods and leaves')'' 
MICKEY. (to OLIYE) You sure?
OLlvE. I'm sure.
i^', ';;;;";;";: rc FLIRENCE) Goodnisht' Flor-

.n...iry.o g.t a good night's :l:"p I cl,atalt-",e-l-1u
il t*t ;t'. ;"";t; t o ioot u iot bri gh ier, i n.t he -T "li']:,gii';;''o;;rE: ;n;;"""i uia' au /;Yl !:rt:,Tgll?:1c
i:s:To;iv; ;i;;";ii" .doo', iooks at FLoRENCE'
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Orrvr. What can I do?
FronsNce. A towel. Get me a hot towel. Very hot.
OLrvE. Right. What about some asnirins?
FLoRENCE. Aspirin is good . . And some brandy

. . , I can't move my neck.
OLrvE. Hot towel, aspirin and brandy. Anything else?
FLoRENCE. Ben-Gay. To rub in after.
Ouvr. Right. (stafts inside)
Fronrlcr. And a scarf. A woolen scarf. . . Cashmere

is better if you have one. (paces, rubbing neck) | knew
something was coming, Olive. I knew we were in trou_
ble. In the middle of the night I'd tiptoe into the bath-
room and I would pray, ,.Please, God, please help me
save my marriage. Please, God, tell me what to do. Tell
me what I'm doing wrong. please, God, help me,,. . .
And then I'd hear Sidney in the bedroom saying,
"Please, God, make her shut up. Tell her to be quiei.
p l e a s e , G o d " . . .

Ouve. (comes bqck in with trq, of medicants,t . . .
Here. Put the scarf on. Take your aspirins.

FLoRENCE. (sits at toble) I'm not a complainer. I,ve
never once tried to change Sidney . , , He u/ears.a touDee
two sizes too big, he looks like an English sheep dog. I
never said a word,

OLrvE. Drink them down with brandy.
FLORENCE. Now he's into cowboy boots. Five foot

lhree and a half, he wears cowboy boots. They come up
to his knees . . . He looks like he jumped off a hundrei
foot horse. He's also into languages. He's studying Rus-
sian at the New School. Instead of yes, he says. ..Da..'
Everlthing is "Da."
- Orrvr. You're tensing up again, Florence. Stop tens_
lng.

FLoRENCE. I'm married to a five foot three inch man
with an oversized toupee and boots up to his knees who

iniin tio*tt crosses into the rcom')
"'iit*t. 6rirt, rtorence, Florence, Florence' Flor.ence'

i-*i""i. it.o*, I know, I know' I know "' what

am I going to do, Olive?-"bit"ut. 
iout" going to wash down those pills with

some hot black coffee l'll make it '
""'et.iii,.l.il" terrible thing is, t still lore him lt's a

tousv *uttiug", but I still love him' I didn't want thls

ot8;:;;. 

""r 
want a brownie? A chocolate brownie?

It'."alout itt*. *e"x. old but I could toast it'
" i;;;;;:n siJn.v una I break up' I'll be rhe first

one in my family to be divorced'-'^oiiui.'vou 
tbld me your mother and father were

ot;lT:3""r. 
I mean since them ' ' ' Mv sister is still

rn".ii.d . . . Separated but maried'- 
o;;;". How ibout some espresso? with Stella D'Oro

cookies?""ito*i*.t. How dare he treat me like this? How dare

h"\i";";;;;,'' ;i" iings.her list down on the arm of the
'cioi'r 

and\uddenty grabs her neck in greal pain ) Oh!

Oh. my neck! MY neck!
OLrvE. What did You do?
i-*r*.t. (holding her nec't) It's a nerve spasm'

n.i it in ttt. neck. oh, God' oh, God' it hurts'
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walks around saying. "Da," and he walks out on ME???
" 

c-"t. w^ff f t"" .-.t*t: Rg'lnx' dammit! Your neck

feels like Arnold Schwartzenegger'
FroneNce. Sometlmes I rntnx r'm crazy Sometimes I

think I should be put in an institution'
""oituu. 

Later, if the massage doesn't work'

ito*i""". T'hat doesn't smell like Ben-Gay'

oJir'. ttoo*t o, tube) You'te righr' lt 's toothpaste'

i-l"r-ir. i'1."{ thi;k this is heipins me' ( slre upes

olI toothPaste wirh towel')-"b.iuu.' 
B..uur. you won't relax' Have you always

been this tense?-';;;;"". 
Since I was a babv' I could chew

sirloin steak just with mY gums'-"Otiut. 
genO ouer. (FLORENCE bends over'

aiiit to iottoe" up and down her back \^'ri,-..^lL 
i ai, terrible things, Olive' I cry' I panic' I

tell me

I abuse

oLIVE. You don't.
ii^r*.t. t do' I see you grit your leeth together

*n* i Ltf. to you. You used to have much longer teetn'-'iitt"ilitirl"-."* 
asins) okzv ' How does vour neck

feel?
FLORENCE. Better.
OrIvs. Good'
FLoRENCE. But it n€ver lasts long'

OLIVE. Maybe this time'

it..i""t.'N". It just came back' (Sie rubs neck

again.)
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Otwe. (shakes heod in despoir) Drink your brandv.
tLoRENcE. I don't think I can. It doesnl go down.

. Orrvr. I' l l ger. you a plunger . . . Co.. on] o.int'i i.,.
brandy. You'll feel betier. 

-

FLoRENcE. Thank God the kids are away at summer
camp. They'll be spared this until September. 

----'---"

Orrvn. Please drink your brandy. "
Flonrtc:. I dont want to get divorced, Olive. I don,t

;:i;"iffi.j]r "hange my whote life. ratk to me. rell
Or_rve. Alright, alright. First of.all, you,re going to

1g.|.m- 
ao,w1 anO relax. Then you and I are going io fiiure

out a whole new life for you.
FLoRENcE. Withour Sidnev?

there without Sidney?

a thick

OLIVE
What kind of a life is

is thinking of other

get hysterical.' 
OL;VE. (sti// massoging) lf this hurts just

U..*t. f don'r know what the hell I 'm doing'
"'i;;;;;t. 

I take advantase of vou' olive'

our friendship. I know I drive you crazy'

Orrvr. No, You don't'
FLoRENCE. Yes, I do'

,- Orrvr. I don't live with Sidney and I,m very happy.Yor.r can do it, Florence, believe me.
__.!LoR-ENcE. Olive, you've been through it yourself.
What did y^ou do? How did you get ttrrdugh ii?
_ ulrvE. (Jre drinks some brandy-) | drank for fourdays and-five nights. I couldn't *bri. I ati ; ;;il;;Haagen-Dazs jamocha almond r"og. ."erv iigt i."igained fourteen pounds, seven on.u.h hip. f fo.l.-a iit.

:,y:.:_Tllyr"c my laundry in my pockers. . . But I sorrnrough lt.

-- FLoRxNcE. And what about Sidney? He,s human too.How's he going ro get throush this?
Orrvr. He's a man. Men hive freedom. He can meet

n1:_"lyyl:r:. .rrle have to donate a kidney and hopethe man is grateful and sinrle.
FLoRENCE. You think S'idnev

women? Ar a time like this?
OLlvE..l guarantee you by tomorrow night he,ll be ar

;*T1"' 
o", srtrrng on a srool on top of two relephone
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FLoRENCE. You think so? (Sheis been plaling wilh

her ear. She suddenly starts to make strange notses os

she tries lo unPlug her eor')
olrvn. What's the matter now?
Fi*i*"u. ("ronarng) Mv ears are closing up' Itls a

rinus fondition. I'm illergic' (She makes the sinus

t"iiaiiii,lit^ crosses to the open window' oLIVE
follows nervouslY behind.)
" Fro*r*.u. I'm not going to jump l just -wa to

breathe. ( Sfte /aftes deep brealhs'l I was even allergrc to

nerfume. I had to wear Sidney's after shave lotlon ulq

5oi.. itl"ntftof . ' . I always felt l ike I just sailed home

;;; Si";;.... (She sud-denlv bellows like a moose')
" "iir7'i'.'lfoi*t 

dumbfounded) what are vou doing?

fro*u*tu. I'm trying to clear my ears' You creaie a

pt"rr*"- iniia. und th"n it opens up' (She bellows

as.ain. )
Ouve. Did it oPen uP?
;;;;;. t iiitre. (rubs her neck) I think I strained

my throat.'--biiui. 
nto."n"", leave yourself alone' Don't tinker'

FLonENcE. I can't help myself' I drive everyone crazy'

I .""'tii"g. ;*telor once'kicked me out of his office'

il;';;;;;"t mv chart, "Lunatic"! ' ' ' I don't blame

Sidney. lt 's impossible to be married to me'-'<iirut. 
lt taies two to make a lousy marriage' -.-

F;;;;. *nuru t do with the rest of mY life'

OtiveZ t naue so much of it left' If only I was seventy'

seventy-five, I could get through it'- ' 
<ii*t. l ' l i tell vou what you're going to do' You're go-

ins ; tta.t youi life ovet and stand on your own two

feit. Be independent!
FLoRENcE. You're right'
Orryn. Of course I am'
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.-.^19".0r"r. That's what I was before I was married. Iil,X1.lnff ::',"00:;f \::ffi ,i,;:t"lilt,'".T"ii[i
Independe-nt. A self_sufficieni woman.

ulrvE. you're damn right.
rL9REN.cE. Maybe I should ask for my old job back.oarvE. Why^not? Who did you work for?

o"1'o1ii.,l'.,,?'fi,?; ffll' 
the mistakes I've made.

""t#Ii,l?ls:*li'u:?J;.""' 
rove vou. you rhink

,rffo*tt"t' 
You're wrong. I happen to know I hate my

:li"."#i?.fi 
'fl?,TTilii;i.!xlili,ri1.il?#:".,?

l:?-lENSE. I rhought you were my rriend.

,""?'il'" iflT;11"nxr':JffJ::'l io vo-u- rite tr,i,. r
TLoRENCE. Then help me.

";'ilil *";i ;:i 
j i:l:, iliJ,Nl :1, c 1 I :r r-' e, p m vse, f ?

::r l;:irrr;i i:r Tilr#il x *:i[?rT"{{,"f t{ii{ {Ji:ti lT ;:""#'t:,: x i :li :: j: *,, *i
""1'."il:il'J;"t,0:ff "t 

jl,r;.,y':lril*losa;#lJ
i"e,phu;i"!-.;r:i1'lll"h,'.X,"lirTl"5:'*lf ii:;
,^9,rty:. pu, what's the poinr of ir aI? When you,re

:,THH:lf i'":x''; i ",*iJ"f l#l li l,lu,,;,.
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Ouvr. What for?
iil*i*"t. To talk it out again' Maybe we left some-

thing unsaid.
oirve. where's your self-respect? You want to crawl

back on Your hands and knees?.*;;;;ti;t' 
He wouldn't notice He'd think I was

scrubbing the floors."- 
OiruilRot"n"", listen to me ' ' ' Tonight you're go-

irg"a'tr..p n.i". io*otto* you're going to go home'

lu'.t 
-up 

you, sinus medicines and your after shave lo-

iions and move in here with me''--fio*tn"t. 
won't I b€ in the way?

Orwr. Of course You will '
Frox.eNcr' I'm a Pest'
otlii. I *"o* you'r" a pett' I was the one who gave

tTrtitf"llTl tn"n whv do vou want me to live with

tobt,ur. 
Because- I canl stand living by myself either

. . . Because I'm lonelY, that's whv'

F;;;;;. l-;.uer t-hougnt of v-ou beins lonelv You

have so manY friends'"-6ri*. 
Fiii'"ot go home at eleven.o'clock '
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never.ate before. you like hot Russian blinis? OrS.hashtik. Caucasian? I'll make it f.. ji";;r. 
6,../." ;;dirty dishesl

Or-r!T. You dont have to cook. I l ike eating out.

" 
Frorer.ce...Break fast and dinner at trome, wilisaue alortune^. We'll need it. Because I,m not taking one sinillpenny from Sidney.
Orrvr. Wait a minute. Let,s not be hasty.
tsLoR_ENcE. you told me to have self_reipect, didnt

rqu_f- H.ow am.l going to have self_respec, if ii""l"

I-t:l3"r.;, 1j."1. need anyrhins from Sidney. I,ll
:l-T Tl ,!!,:l"w him what i can a;.1'fni'iii"iii,i)
i::li,:!:_!'1k', "r r,. ) rhat's r,rrn. rr,"tt dio,iivi'Il'i
lll.lt 'rr. (rt rinss asain. otivE iii'',&li )ili]tt up.)

?,t:t-:-.!:t? !nr,e) 
yes, she rotd me-eueryrning.

,- liyl.l. How does he soundi r, 
-t 
. *"iii.ra.i'fir,",

rs ie saying? Does he want to speak to met ge"ru.oli

_.O_Lrw. Hello? Oh, hello, Eidney. (She nods toFLORENCE.I

.. FronrNcr. (woves her arms Jra,a,rcalr) I,m.not here.
I^:," gj9rt see me. you donl ino* *he;; I am. i di;;;iudrr, rell can.t get ln touch with me. I,m not here.

wLrvE. \tnto phone) yes. She,s here.
__l LoRENCE. DON'T TELL HIM THAT! DIDN,T ITE^LL YOU NOT TO TELL HIM THAT?

me one :uea where self_respect

to me? Because I

d;l;;;;, i';;roposins to vou' what do vou want'

a Goddam ring?- 
iiJ"i""i. r"r v"u reallv mean it' olive' there's a lot I

.un Jo'a.ouna here. I could turn this place into some-

rhins out of Archilectural Digest'
"'dil;. ii..;";;, sports lllusrrared is fine with me'.

i-.t*"i. i *"it, io do something' olive' Let me do

something."'<jttut. "eltigftt ' Tomorrow you can build me a ter-

race. Anything You want' -'-;;;;;". 
l'becins to tidv up) Y ou'Ll eat like vou

money from Sidney?
OLvE. Money is

doesn't work.

. Come

don't want to speak to him.
OLwE. (into-phone) I agree wirh that, Sidnev.

, . rLoxENcE.. you agree with ra,hat2 Dont agiee with

x;l;f rJf;i11,*,-e! 1 rz your friend. r .;,; tiil. ;;;
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OLtvE (into Plol1 Well' personallY I think she's

tatfil it uerY well, SidneY'
;13.1Jfl1'-i*''iliijlL',1qll:'i'i, I m takins it 'ike

^ :;*;T;il#'ilu"'ii-tt'i'iur'ne 
it *'ttt

X:I:ln?: ,:r:";"1T,''rviot t [1X] [""".T'l!;

THE ODD COUPLE

FLoRENcE. What else did he say?
OLrvE. But as a woman, you're crazy as a bedbug.
FLoRENCE. (She walks to kitchen door, stops and says

deliberately:) Oh, really? . . . Is that what the short,
hairless cowboy said? . . . Well, tell him he'll never find
another woman like me if he lives to be a thousand.
(She goes into kitchen with dishes-)

Orrvs. . . Which bedroom do you want? One you
can see New Jersey, the other you can see a guy who
sleeps naked.

FLoRENCE. (She comes out oJ kitchen.\ You know
I'm glad. Because he finally made me realize. It's over!
It didnt sink in until just this minute. (continues to tidy
up)

OLrvE. You want some sleeping pills? Take some
sleeping pills.

FLORENCE. I can't swallow them.
OLrvE. You can srck on them all night.
FLoRENcE. I don't think I belieVed him until just now.

My marriage is really over.
OLrvE. Florence, let's go to bed. I hav€ another career

besides you.
FLoRENcE. Somehow it doesn't seem so bad now. I

mean I think I can live with this thing.
Orrvs. Good. Live with it tomorrow. Go to bed

tonight.
FLoRENCE. I will. I just want to start rearranging our

life. Cet things in order. Do you have a pad? I want to
make out the menus for the week.

Ouvr. NO MENUS! Don't plan my food. I don't
want to make any promises to a roast chicken. Please go
to bed! !

FLoRENcE. Can I please be alone for a few minutes? I
have to collect my thoughts. (starts to pick up the debris

s##;: YJ;";een' wonderful that

$ro*r*"u. WHAT*Dp-:!"UI'IEAN' "GoD BLESS
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waY' God bless

you.

.,,6b:'tBbiu'i:_ogp.p^'"1':"l'y:i:
i";'?; idiENcet He sneezed'what do You

-T:Ji:[5] sorrv' Do-es h€ want to speak to me?

^':,1[jin*:;i3'ff'!'l1$:'-ourd vou rike to
t"t*"^::t; 

Qeaches out)Give me the phone' I'll talk

'Aillt. (into phone\ oh' vor don't want to talk to

q;"+q#i1i-tf't,;',".,, :i
ir*t"ii f#*hr.'.'j.H;ll';,','" *'re arright
ll?lf-"ti; T""'l'i; Ioves vou verv much and that

,oY'l:l ; *;;d;il' *:i1:'" ""0. ".,Xli etse aio t'e savr

ffiilfffil,T'r?iff',. '",'
OLIVE' lt was nothrng'



r-iie puiting uP wallPaPer?

from the game\ I think-better when I'm cleaning'
'' 

o;;. i wonl steep ir t near you in here' You want to

a#,'e" il""'t*'"-d :f:l,l1i ,'i'""itil;ing. once I
FronrNce. You'll aPPrectate-rr

il..:#;;dfi.,#**il#*'h'"':
'o';:r!:::)"t"'r" 

"ot 
soins to do anvthing big' are vou?

( kiss) Olive!' " li"J,,i.' i'r,o h ! " t " :! :! - {i ; t"y:;32i.}, :#:;"
( FLORENCE climbs on dtnrng ro

/''ii:"J.".'r*y:r"'^*l::d..fi'.,Ill,"ril.i1l!'il;,ll
must have been awful roJ v-o.iY];:iiiiiiiiaiidwar

OLrvE, (re-enlers, Iooks at ner'

. . . W e ' l l s e e ! !

THE ODD COUPLE

;:j$ll::.TJ;''fiiI'' rr'"r' arr I'l be' I promise'

CURTAIN

ACT TWO

ScsNr I

Two weeks later. About 10:00 p.M.
The Trivial Pursuit game is in progress. OL|VE, VERA

and MICKEY ore on one side oJ the table, RENEE
and SYLVIE on the other. ,l,i empty cnair, pre_
sumably FLORENCE\, is on SytWn's ieint
stde.

The app_earance of the room is decidedly dilJerent than
in the.first act. It is sterile, spotless aniihining. io
taundry bags oround, no newspapers on thefloor or
old maga4,ines, no dirty dishes.

MICKEY tosses the dice, then moves her marker sixpaces.

MrcKEy. Entertainment!
OLrvE. My meat. Go ahead.

. RENEE. (looks back towards,tilcien) How long does
it take Florence to make coffee?
. Ouve. Well, first she has to go to Colombia to oick

the beans. Come on, come on. What's the question?
. SyLvrE. (reods lrom card). . . ..ln the l9,l0s, who was
l(nown as the'Queen of Republic pictures'?,'

OLrvE. Oh. Oh, Easy. I know that. Don,t tell me. It,s
er . ... wlart her name? . . . Oh, Christ, I know it. Bic
Dlonde. Lousy actress. I think her husband owned thi
studio.

VERA. Give us a hint.
. OLrvE. NO!! No hints. I don't want hints . . . Alright,give us a hint.
Svlvn. She had the same name as a cereal.
Mrcrry. A cereal?
VERA. . . . A cold cereal or a hot cereal?

4 l
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(MICKEY snd OLIVE glare at-VERA' FLORENC-E

""'iio";;'i;.;-he kitchen' she k wearing o trittv'
aoron. She carrrcs 4 Iray with glasses' lood and-

iii"i'riiiti. Alrer piuins the-trav do*'n' she.'iiiio 
t'i6 nop*ii one at a time' flickt tl:i:':^::'iiit-t""sh'ond 

stdrts lo lov them out on eacn
'iiyir:Jiii,ii" 

"t 
d timef;m teJt to risht around

the table.)

Mrc(rY. (to SyLwE) What do you mean? Like

GraD€ Nuts?"'iI*^. rilt.t no actress named Grape N-uts' I would

*rliili"i.'t-FZ-oiavcr continues spreadins the na?
kins on them as theY PIar')^' 

i;;. i.d. . . Ifi t'he name of the companv' Kellogs'

Kid'i6il;s.:. N"bi'* ' '.' NoraNabisco'(FLoR-
i:it{ poii o pepti into.a e!3ss with ice in it')-'rioGn"t. 

An ice-cold Pepsi for Mickey' (Sle

crosses to MICKEY',
Mrcrev. Thank You'
;;;;;;":'A;ld; back stassl where's vour coaster?

MICKEY. MY what?
FLoRENcE. Your coaster' r Just bought a beautiful

new set of Plastic coasters'
Vrnr. ( lrolds up a Drown coaster) Here' I thought

they were big chocolate mints'
"'-iro*"n""1x*ays try to use your coasters' gitls ' ' '

Sherry on the rocks? - .. ̂ .
SYLvIE' (/aises lter 'tand, Jnerry on the rocks' (/rolds

uD coaster\ And I have mY coaster'
""r'J#tnJ".lttooo back.to lood tav) I hate to-be a

p"r,-[ui *J gi".r", t"t right through the polish' Ruins

the finish."'bi*l'-'t"rlf on the game) Farina? (to VERA and

MICKE0 Is it Farina?
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y,:y. W1r."1 Farina in the Our cang comedies?

__Ir_"fp". Right. The cute liut" tr""t !.i.i-*iifili."r.around her eye,
FLoRENCE. Aaaand we have a clean ashtray for Syl_
Syr,vn. Thanks.
Or,rvE. . . , Jt's

cereal.
three names. Something somethirg

,rFronrNca. Aaaa.nd a sandwich for Vera. (She wipestf 
ffu*rol 

,n" ai"1 with napkin and pt;;;;';^;;;;r

Y.Eyj Jhat Lme l wonderful. What is it, Florence?
tJr'XT;r",11'il'#.salad.with currv sauce and a litiie

LrlL Vou w€nt ro alt ihis rrouble jusr for me?
,-.froRrNcE. It's no trouble. Honest. you know how I

?[diipt",,,.I"'fl:;::;;:x"i!:!r#f?:#"3*rhe rug, try ro eat over thediih. . . Ofi"., 
"L"lAjrii

.-.O_r,rvr. Pekin8 duck for seven! , . . Cant you see I,mrrylng to concentrate?

-.-T9y":1. cin and ronic. I,lt. be right back. (Ste
:lorts {ol!(ch?, stops at metat box on tabte.) iliiturned off the pure_A_Tron?

MrcxEy, The what?

^ITy,I"r..Tt: lure_A-Tron. (She rums it back on.)
_rr.on'r 

ptal yith this, girls. I,m trying to ger sorn. oiiii6Erm.e ourof the air. (.Sheflicks tie a-ir 
"iri 

i;;;;;i;;:\
__-.t!t. lloy1e oafience) you,re purposety d"ili ;iri;:
g;T,l:", you're tryins ro disrracr ," ,o your-te-"In

tioFr,oRENcE. 
No, I'm not. I don,t even know the ques-

Mrcxsy. Who was the eueen of Republic pictures?



i;;. R;i'i;i rftdrb the cereal'

;:Ll; 
^o.'';' ;;i :i.;! P,ixfl':,,1.S, I HER

. . . Iq,Yii'T; o\iii i ;"ll' *1; y,:,9"',ll1p);; ;,3': :'i l;$H ;;ll uni''n' e""'fr ' I",-l:TlTtJil:iil"ili'ffi ':i#'iiiiii'if ie1";n1yy,r.'.::,!3i'.::,'Ii
fiTi Affi]u*itiI"-' rnlitrt" l what would it cost m€
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FLoRENCE. Vera Hruba Ralston (Sh€ goes into

kirhen. OLIVE Yells') .
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MrcKEy. The trouble is, Florence should have lived a
hundred years ago. She would have been appreciated in
that world.

Ouvs. I'm trying to arrange it.
Rwrr. (zear window, touches drdpes) Jesus, that

machine. has cleaned the drapes. It's probably vacuum_
Ing our tungs nght now.

. SyLvrE. (putting on jacket) Listen. Forget it. I'm go-
lng nome.

OLrvE. Sit down. She's coming out.
Syrvn._When? She,s probably putting up shelfpaper.
OLrvE. Don't leave, Sylvie. The gami isn,t ovei. 

'

_ SyLvrE. Listen, I don't even like this game that much.
But itt the one night a week I can spend with the girls.
I'll talk sex. I'll ralk gossip. I will eve; talk NationaT En_
quirer . . . But I will nol talk crispy toast and fluffy
towels. (S/ie pals her shoulder bag on.) There are two
kinds of p€ople who drive you crazy in this world.
Those who just gave up smoking and those who just got
separated.

VER^. (lo SYLVIE) you really have to learn to have
more compassion.

SylvrE. .(1?i!ts to VERA) And people who say that
are the third kind. ( Sie heads for door.)

OLrvE. Don't go, Sylvie. Noi yer.
SyLvrE. It's your own fault. you're the one who

stopped her from killing herself. (Sie opens the door
ond goes.)

Orrvr. She's right. The woman is rieht.
VERA. I would have talked sex. No one brought it up.
Rrrrr. I hope I have my wallet so they can identiiy

my body.
Ottvs. (yells into kitchen) Florence, Goddammit,

we're all waiting. Close up the kitchen and get out here:
Rrrrr. (prcks up queslion cards) What'i that smell?

i+lt*'fi,*;**t!:';;[\::irJ;kn:
*il::ffiffi:il,x'1,) t."nt u'""the' rhat lousv ma-

"hi;;;; 
lucrcea at.rhe ai1o,1t 

;ll;::;,,. rhe toast is
VERA. ( tdstes sandwtc't) I nls I

," *#t,ii:ihl im:lml :m'*1;i:**;
l""i j# fl#""",,,,,,8 X,t;";6:q*;: Ulfr::;\,.
rr.trt3ll.r. ao"t ihe get fresh crab?' 

.iil';*,rl'#,"J'I ;[l':lilil openr r t t'in I r
may go.rv so' - '  I 'm tell ing You that

Ritttt. ( indicating Pur::+- t lon 
'-^-^:n 

rhF ,nnrnrns
,n'Tffi'Hlliii,!l'ii'v'!r r';o us'here in the mornins
*liriou. ,ongu"t on ihe floor'

Jl:'[:T'.":il:,'t'i1e'-ori""r,Tt"::'ff 1i":::uillii"d"fi J"ilj'ii"Cf i';ui'1i'1":l"li*t'.i??1';
i,lH.'l Ui' l;J'in ir'" uu't''oo,"'-r*'R::': .X': ;:

""HT;Jil;ii:il:il;;J]'" 
good' Does she do

tnt;rtrl onli',"in" 
*"0' them to India and thev beat

them on rocks.
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(she smetts cards;r ?':ilYTjL ;;*"iffi'i:31:l"*iif iiX'il?i;l1';;:.'l;;11i;.,:f mvdo\wnFL'R
;ff#";ff;;;iti-a drink lor o.uvE \

;f.""#: ei'iei'i' *r'"'' i!'Si:f il]
1"""1'J i?"iilt} i.i;;; nh titp M arrowe m ov i e

stairing Robert Mitchum''ii'ori,'."i. 
F"*"" tt' lu Y Lo :I|Y^:.

[i11'J T; J !I,'#Lr''i 1 " * ;';* 
*'heart' ( she p', rs

oi'ii, jort ,t and goes \
t{::."1,'$: 6l!,'r"r" Jo " v'. t', I f f llY}'l
l,lXllXi. iii;";;;;; t'"rs much rike pravins to-

nttJl"*r". 
I gotta get up early for work anylvay (puls

on'io7'iii oni 'no'td:: !:t.!
1i;f:i'#:ffi;;uir'i'uuna rike vou beins a cop'

tt;1,3;" 
Gettinsup)werl'all he wants to do is kinkv

thinss.

il1?X'Ji'i'klli"llll,tttg *" to the bed'
vi-i. bia You ever.do-it?
ff ll;i'8llJi",'in?'i1":L'-'l*;:1x'":i,^'i::,,fr;i"';;Y:fi "11!l''.,;.;4..9:il'TfJil,'JL:li""l'#ii:::ff :1'-'i:'Tlii:,ililv';;;;.iinvvthebothof

you.
iro*u".t. EnvY us? WhY?
[^'lJ*'J,l';.".lll;ul"'i'"'You,'un,1:,]::tt'"

-#iifi";t?l;"fi t"k; L'r:.fil vour rantasies'
ll;i;":;:i' i;; r'"*"wY t'a'ljili
i,:"-Ti:; #,;;;iii rlnt"'i.'' Harrv makes one up
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FLoRENCE. Why do you think that is?
MrcKEy. Because they're eleven years younger today.

( VERA qnd MICKEY exit.l
FLoRENCE. (storts lo clean up /able) That's some-

thing, isnt it, Olive. They think we're lucky. They think
we're enjoying this. They don't know, OIive. They don't
know what it 's like.

Ouvr.. (flat ond cold) I'd be immensely grateful to
you, Florence, if you didn't clean up just now.

FLoRENCE. (slil l cleoning rp) It's only a few things
. . . Can you imagine they actually ervy us.

OLrvE. Florence, leave everything alone. I'm not
through d i r ty ing up for  the n ight .

FLoRENcE. Ifs just a few dishes. You want me to
leave them here all night?

Ouvr. I don't care if you have them cleaned by your
dentist. But don't make me feel guilty about it.

FLoRENCE. I'm not asking you to do it.
OLrvE. That's why you make me feel guilty. You're

always in my bathroom hanging up my towels. When-
ever someone smokes, you follow them around with an
ashtray. Last night I found you washing the kitchen
floor, shaking your head and moaning, "Footprints!
F o o t p r i n t s ! " . . .

Fronrxcr. I didn't say they were yours.
Ouvs. Well, they were mine, dammit. I have feet and

they make prints. What did you want me to do, climb
across the cabinets?

FLORENCE. No. I want you to walk on the floor. ( S,|?e
crosses to clean the telephone.\

Ouvr. Can I? Oh, that's wonderful. (FLORENCE
cleons the phone with a rog ond then cleans the wire as
well.)

FLoRENCE. I'm just trying to keep the place liveable. Ii,f m$,k+iig:* ?: T:*f ii:r*r'il::;

'-.-
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t%i,y:lli'.i'ilXl: Inll. ,n. '"t'pnone some or mv
r"I#ii'ri"g"ipti"ts are on.that telephoiirn 

ctoth and

,,,!,',2"iii2;,! il i!i, fri i'* ̂ i^;'' ; ;. t . r was wo n-

"81i,::[ :"J'"t Jixil l,lji;o *n.'
F-*in.u. Before I got on your nerves'

31"-';: S:''l,:;:l':ii.'3j,ll,TIJlVi'"'"' 0 " *'-
t"t31,1?i 

"r, 
said vou irritated me l didn\ sav it'

[i:l* 
;;i*uy'-1]i,'i}"ffi : i"' "t's t he d i rrer-

ence what I said?
it J'Jr1l*lii;."tn'r make anvdirrerence l was just

,";;i"t what t thought Y-ou.said'
6"il: ffi;r;i ff!* doJt "o'u1*1'1J",11i{i:11

t ;tTl'i##'i""#i1ilDii' 
" 

Mv God' that's irri
ta ng.

ilto*r"""' (picks up a cup' paces) I'm.sorry' Forgive

J'6i'il:i #Ji'ini* *hut" *'oilJ'll Hi;r- Otrve. I uurr r ^rrvw ""-' " 
wint to fighr, we'l l

Onvr .  And don ' t  pout '  l t  you .  
-^ . . r : - ^  u^ , !  w ln

"#il 
!"", t'ii'iJl.i' "','+:tl l"l*: *lll3 #J"Ill;

f:;.";':;:'l:il; iigr'?. i"J'rtt'i'e iou sav about me

is absolutelY right'
blliIill"",Fr-;,srl) And don't-siv^e'in so easilv' l'm

"+*m;:li;liru"l"iiJ#';'i'lh"'s ri gure I'm
t" 

$rl#"3iit this time vou a/e wrong and I'm right'

F-*t*.t. btt, leave me alone'

[T]::i';iiili'"ir'rr'"1;"t"'^1'::"0":]']:;
F*lk:J.""il:;*i^k;;' iit' squeezes cup utith
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anger. ) Damn me! Why can't I do one lousy thing right?
(She suddenly cocks her arm back angril! about to hurl
the cup ogainst lhe wall, then thinks better of it and
slops herself.\

OLrvE. (wotches lltts) Why didn't you throw it?
FLoRENCE. I almost did. I get so insane with myself

sometimes.
Orrvr. Then why didn't you throw the cup?
FLoRENCE. Because I'm trying to control myself.
Orrvr. Why?
FLoRENCE. What do you mean, why?
Ouvr. Why do you have to control yourself? You're

angry, you feh like throwing the cup, why don't you
throw it?

FLoRENoE. Because there's no point to it. I'd still be
angry and I'd have a broken cup.

Ouvs. How d,o yor: know how you'd feel? Maybe
you'd feel wonderful. Why do you have to control every
single thought in your head? Why don't you let loose
once in your life? Do something that you /eel like doing
and not what yotre supposed to do . . . Stop keeping
books. Relax! Get drunk! Get angryl
BREAK THE GODDAM CUP!!

C'mon!

(FLORENCE suddenly gets a surge of onger, loces the
wall and with all her might, throws the cup agoinst
the wall. It smashes to bits. She suddenly grabs her
arm in pain.)

FLoRENcE. Ohh, my arm! I hurt my arm! ( Slre is it
aSon). )

OLrvE. (throws up her hands) You're hopeless!
You're a hopeless mental case!

FLoRENCE. I'm not supposed to use this arm. I have
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bursitis. (Sre rurs it. )
Ouvr. You're not going to cry, are you? I think all

those tears dripping on the arm is what gave you bursl-

iis. ttnrows ier a napkin) You know what you are'

Florence? You're a human accident'-  ̂ i-"u*.u. 
(dabs at knee) Uh huh' Who just happens

to aoof. unO at"un and take care of this house' I save us a

lot of moneY, don't I?
ortva. Thank You, Paine Webber'
p-*r*.u. (limps over lo toble and puts broken

oiii if iip on isll okav, t mav be compulsive but

i'rn nor u grouch. We have our good times too' oon I wer' 'bti"r. -co"J,ites?? 
. . . Floience, getting a clear pic-

lure on Channel Two is not my idea of whoopee''- 
i.o*t"... what are you talking about?
orrve. I've spent enoush "iCltt Yil:h119f:l^?l:

paper strips between your toes' The night was maqe ror

better things
FLoRENcE. Like what?

iltrti. iir..,rt" smell of a good cigar circling under

.;;;;. fi;i;; io me good' fhe'e a'e two sexes in this

;;rfu-. w;r; on. ot t[... I didn't make this up' but

nature demands that our sex sometimes has to get in

touch with their sex'
FLoRENCE. You mean men?
b.tt.. If v* want to give it a name' alright Men:

f-*t."t. thut" funny' I haven't thought about men

in weeks.
Ouvt. I fail to see the humor'
i;;;;;. 'Y;" think I.don't find men attractive? I

find plenty of men attractrve'
Orrve. Like who? Name one'
fto*i*"u. I always thought Adlai Stevenson was at-

tractlve.
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Ouvr. Yes, but he doesn,t date anymore . . . Flor_ence, we can't stay home alone every night tike this.--
^ FLoRENcE. Lisren, I intend to go out. iget lonely ioo.But l'm jusr separated a few weeks. Ci". ,. 

"'fiiU.
,. OLrvE. What am.I asking? I would just like to havedrnner one nigh-t with a couple of nice guys.
. f LoRENcE. Who would I call? The oilysingle man Iknow is my hairdresser and he,s into othir things.
.. Orrvr.-Leave that to me. There are two brothJrs wholiv€ in .rhis building. They're Spunirn. ff,.v'u.eJ to ii"iin Spain. They're a million lauehs.

FLoRENcE. How do you knoiv?
OrrvE. I was trapped in the elevator with them lastweek. They asked me to dinner. This,ll be ;il;;i: 

'*'

Fror.epcr. what do rhey took like?

su{JrrvE. 
Real gentlemen. They wore double_breasted

FLoRENCE. Double-breasted suits doesn,t mean you,re
a gentleman.

Orrvt. These had cuffs on the pants.

,oi.to#""u 
But are they voung or old? Are they nice

o_OLrvE. I'm rrying to rell you, rhese are rwo classv
"t;*,:[i:::Jn",Jf; ',,'"l"of 

i'1",-X..s-srindsnumberj'
_^9-:yu. .Tuk: whoever you wint. When rhey come in,'r'o::;:'::;,",i^X';;d or vour ctroice' (sae c'osses-iJ

l .LoRENcE. I wouldn't know what to say to them.
, OLtvE. (stops dialing) Will vou ̂ r.tu*. i't .v ,. .ury tobe with. l talked to them lor a halr hour and didn,t evenunoerstand a word they said.

l LoRENcE. They dont speak English?
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OL,vE. They speak perkct English-every once in a

while . . . Just promise me one thlng.
FLoRENCE. What?
Orrvr. Don't call one of them Sidney. Forget Sidney'

It's Manolo and Hay-zoos.
FLoRENcE. Manolo and HaY-zoos?
Onvr. You don't Pronounce the J.
FLoRENcE. ( rftrnks) Where is there a J in Manolo and

Hay-zoos?
tluvE. Stop worrying, will you? we're going to hare

a night out on the town. They know the best Spanish
restaurant in New York.

FLoRENCE. I'm not going out to a restaurant and be-

ins seen by everyone in this city.
bttuu. iou think people are lining the streets waiting

to see who we go out with?
FLoRxNcE. Iln talking about my friends' My family'

What if my mother-in-law walks in and sees me drinking
reouilas with Manolo and HaY-zoos?

buvr. Your mother-in-law lives in Florida!!!
FLORENCE. THIS COULD BE THE ONE NIGHT

SHE COMES TO TOWN.
Ouvr. Florence ' . ' I need a date reol bad' Time is

going by. My hormones are going tick-tock, tick-tock
. . . Give me Your hand.

FLoRENCE. What?

Ouvs. Give me your hand. (She takes FLORENCE'9
hand and puts it on her chest ) Do you feel my breast?

FronnNcr. Yes.
Ouvr. Well, it 's not good enough' I want to feel a

bigger hand with knuckles . . . Please!- 
??*.""t. Alright. Alright . . ' But not outside' we'll
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t:l,i{::i"l;,:**."r!:i'"?*%'jl*.,1llT;.'J;*,?:"}l
:,,:.rtii;ii:l;i:X:',lff ;"1"i:lJ*lili;_Ififf lf
;ftI'lr::ffif Jffi€ccpranr,'q'*t' poi"io' i".p-

Orryr. Are you crazy? you,J

*:il".J:,i: ;i il?ii; ;#,i ?,;:"liiT,,i;,#"1lll
,.'ifliXii;Iij?l'"i l'ii';,ry g' is nurrv. Don't
n; ;;; :' ;ij;';# #; :T',IT,T'i#olillj.l;

Orrvr. Who are you calline?

*",:?"ilri,",yn,f i:#,"li,iTH,?,:i1";"yl#,:T':;.\#:#"#::fr{;l''* n' '0" waits vor piini i
Orrl:r. Hay_zoos.

##.Ti 5t?;rio You spe, it?

l1?"r"S:. That,s Jesus! His name rs JESUS???
,"."iT..*t.r*i.f 

'rf erentJesus.wiriyorrlo'p"Joi.yine,

,,,';'iTffi ni":' :* JiJl "H,T:xxl SIil iT il;;.
CURTAIN

Scrlr 2

A.few days later. Earl! eveninp.
ryo one is onstage- The dinin{ nble looks like a page

I

eat here.
Ouvr. HERE??? Florence, this is not a date
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o t o/ House and Garden. Itb set upfor dinnerfor-

four," complete with linen tablecloth, candles and
"wini 

elassbs. There is a flora! centerpiece' flowers
iioif tn" room, crackirs and dip on the coflee

table.
fhe jront door opens snd OLIVE enters' She carries' - 

ir", oro", biieVase, a paper bag teilh wine' She

loois around lhe room with gleeiul smile'

OIjws. (aloud to kitchen) Oh, God, it's gorg-eous

. . . ii tooLi tit. u r'roel Coward play. (She kicks ofJ her'snois, 
tatces off her iacket' throws it on chair but it

iissis ana nitiine fioor. She starts to take ofJ her skirt'

siiii alreaay pit her briekose on the dining table') |

i . . l  
" i i " .  

uguin ' .  .  .  I  fee l  g lamorous ' ' '  I  fee l  l ike

somebody on "DYnastY" . . .

(Slre crosses into bathroom cdrrying the, dress in the

Dlastic bag Jrom the cleaners that she brought in

with her.
FLORENCE comes in from the kitchen' She is carryrng' - - 

i irg" gr""n garbige bag. She looks around at the

m,ess"OLtvEias leit. She goes around and picks up.

;i-;i;;t, the brieicase, tie skirt, blouse' shoes and-;;; 
6' ;;r, puts ihe^ in the sa1base baq' Then she

firirl; into a knot, crosses to the hall closet' opens

lhi ioior and throws the bag in along withfive or six

orhir filkd garbage bags' Then she crosses back

into the kitchen'
otiiE ,omes out of bedrcom' zipping up her dress'- - 

bishins back hir hqir. Sfte crosses to table against

ioii onh ge,s out bobbv pins and her shoes Jrom
one of the drawers.

etOn9iCn comes out holding a wooden ladle and
plares ot OLIVE FLORENCE sits')
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, OLt.vE. (continued; doine u,

$f; :l {t l. Iik,, X,Jj,_..1.3::i:? 3}"'* l': I
;;",1 ;i ff :;,""J,.,H:;" iTliliill,il,l,".,3; 1
,"lt?l"ti:l;rl*t 

is it? Let's start with what time do

li$L,IfE 
wtrat time? I don't know. seven-rhirry?

FLoRENCE. Try eight_twentv!
olrvE. Alright, so it,s eighi_twenry. So?

5:?J,'.",',';r:l';:lo,r,"# o. home Li seuen.

,.":t"9,-,t";;;#;j's 
what you said. ..r wi[ be home ar

.''!iif;#',J_; ff:l{ # 3:"li#.? bv seven and itk
-#l[Tii;'it"]fiLul'* tou were going to be rate,

O,uvs. I coutdnl call you. t was busy.

,oiio*r""r. 
Too busy ro pick up a phone? Where were

,."?il,'J l"l x;'",:"Ji:::,,1:,."nd down Sixth Avenue

,*JoTi;t; 
I"have dozeni or earrings. I courd have

.""O.Tr.: .i",;,j J;u. 
r can.r wear pierced earrings. My

,,ox'Jr"".X',;,1,i?"1-l;::"r,i:l"iiiemopen.when
p*'* .J1."tr,lg 

"". i;,;ii'i;;; rhe nrsr one in rhe."81;;;Inl,l,o.,^i{"_.."-"ce does.it-make what rime it is??x:::::;1 l',:l, v", ;;;;;;i;;;'J "iil,'L:.' fi :li:: f l."::: l- *, **" -, r,l.,v.' i, " i,' ;:;"' ;; #[ T:here at seven to n"rp .. *ii},',#il;1:"1:Tij:i:
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seven-thirty th€y arrive and we have cocktails' At eight

o'clock shirp we sit down and have dinner' It is now

eighrtwenty-one and I have a big beautiful bird that's
re-ady to bi served. lf we don't eat in five minutes, it

misht as well fly the hell out of here.
6uv;. ( /ooks uP) Oh' God, helP me!
FLoRENcE. Never mind helping you' Tell him to save

my tw€lve pound caPon.- 
brne. Twelve pounds?? You cookedtwelve pounds2'!2

They'll fall asleeP without us.
FionnNcr. Wiren I have company' I serve the best'

And tonight I'm serving the best dried capon money can

buy.
tjuvr. Can't you keep it moist for a while?

(FLORENCE exchanges wine bottle')
FLoRENcE. MOIST??? Don't you understand, it

DRIES UP!! ' Food can't be cooked forever' It

turns into fossils.---Ottuu. 
W.tt, then slice it up now and we'll serve cold

capon.- 'pio"t*"t. 
(slightly crazed) Cold capon?? ' ' ' COI-P

ceioNttt . '. . roi u sit-down dinner? ' ' ' You think

I'm some kind of BARBARIAN? ' ' '
OLrvE. It was just a suggestton.
f-^t*"t. Really? How about franks and beans?

What about four Big Macs and some milkshakes? You

think I went to Elizabeth Arden's today for a leg wax so

I could serve COLD CAPON??
Or,wr. You asked my advice, I'm giving it to you'

FLoRENCE. (waves ladle in her face) Why don't.we

have a bag of i{alloween candy and let them grab what

they want?
(iuvr. Alright, Florence' get ahold of yourself'

i-*tl.r"u. iou think it's easy? Go on' Co out and

shoo and clean and make floral arrangements and stamp
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little Spanish designs on the br

fi j,1'1,i*iT;lt*J,xtl'T'r'"Jli"x"iili;1ff fJil'"i:
,.-cttlr. Baseball scores?? . .-. I,m responsible for let-li,X".'T::lT: jff ii,l.,il,ll"'ij.iiil,""?ilT"j;;.J

Ii:l*::. Where rhe helt is Baggi?
Hr]y1 l,j a .new African counrry.
rLoRENcE. Since when?
Ur.lvE. Since Thursday.

",i,.,.,1,Ji;)? 
kidding? weli. r have a capon thar,s

.uo1,w. wt'Ji. s you ro cook? we could have been arrne Lasa mi Casa watching FIar

ni; j::;:"i;i";;.i:#i::i,tr:T::;2;f ,;;x::T,2j
*i?:'il?; J;";il'*: T.." *o;r,#?:.('"Hf ;l

g_rll/E srAI WHERE you AREII

,,m'rru';r:ru!"i:*,f*,'#,.kii*:
'":"ffi'J?';.i i:h?':i:i?"yl?' t'a "' n"-r - *,iii i
ptaln ro rtr.em exiil'-'#ii;;'"H.1vou're soins to ex-

:[tI:.; j::::,?i;lJi:i::,r?"t,:[?.fJtJfJ.",1fi
.rllSliiii;l,X;r,?illJ. send our to Arrhur rrea_

ulrvE. Are you through?
fLoRENcE. I am throuch-

t
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( FLORENCE forces a smile qs OLI VE opens lhe door'
\ifi6"CeiiiiieN in dark doubte-breosted suits'' -roJ-*liti 

o mustache and each holdins a box of

iiidy ana a oouquet of roses, stand there' They are

iiiimety potite,' good-ndtured, good lo,ughers a-nd

t*ri 
"niocne 

p"rsonalities' Thev speqk, y'jah^Cas'.
tiunn aicinti.'Thev ore, o/ course, MANOLO and

"/ESUS. )

OLIVE. Well, hello there' Or should I say' "Buenas

Dias"?.--iioororo' 
You can, but ees wrong' Say "Buenas

tardes."
JEsus. Dias ees morning.
MANoLo. Tardes ees evening'
OLrvE. Got it' I capeesh'
MANoLo. No. You "comPrendo'"
Jrsus. CaPeesh ees ltalian'
Mnnoto. 

'ComPrendo 
ees SPanish'

OlIw. I understand.
;il-;;;.-i"il;isiana is English' (r,re boys and

OLIVE lauCh.)- 
olrve . lietl, come on in, "amigos'"
;t;;;". 

-,q;isotr 
verv gooi! (Thev come in')

Jesus? You have something to say?
""j?tlt. "sr.'wiitt 

our deei felicitations' Manolo and I

na"!-Urougftt you fresh flowers and fresh candy''-vtn*oto.-' 
And red roses for your red hair'

Orrvs' Oh, how sweet'
it."t. end $t. 

""ndy' 
I hope vou like them' They are

no good.
ouvs. They're no good l
Jssus.  Si .
ortw. The candY is no good?
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MANoLo. Si. Very chewy.
0_r_tvE. Do you mean noupat,!

,"ffilxll;"in, 
yes! Nou_gat! (,o "/Esus) Nor no

##]":,;;x:nrLl-*ffi !ry,{;i;.
l,: ni;^f:l f*.H.i ",,'.iHI ;i ;;$ j:,;;*.,

x#:it'#!ip:;li:iT:!:i:it!!"#{rr:i,i[:
,"tf?$ff :tii"iii#,,",1,. .i}ir. - [.,x r*:

OLlvE. No. Where is she? . . .

nff.$JT:i#il,lii,i,Xii";;yf, :iil.,ff :'fl X,1*:
_,fi i{qi.:''1{t;i:Ji:,if "*",1:i##"ii.,!,i,iii|
Ktsses her hand.) | am tUanot" Cosrarue);:.'d;,L;,;;

ti::{:::'":i,:::(::,i#;!",!"0 rhees ees mv uerv deai

i:$i:i;/",*vi:;!!iiiy!":ni{)r;t
,"i:;i: fff#: :";!::(,: ?i.i::' f ir! o,, n u,
,-Y,1I:l..r.O"O I double rhe pleasure. (bows, /rrses
(t":":i:" Thees ees a charming surprise ior ,n;, il:

I
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Ml.Noro. Thees happens all the time een Spain. That's
why we have to take siestas . . . Olivia! I am so much im-
pressed with your home.

Ouw. Oh? You like it?
MANoLo. Like it? No. Love itl (kisses his fingers)

Beautiful. like an El Greco.
Ornr. Who?
MANoLo. El Greco. The painter, no?
Orwn. (looks around, shrugs) I don't remember wlo

painted it. (MANOLO and JESUS laugh uproariously.)
MANoLo. You lie to me, Olivia. You say to us eet ees

too-er, sloppy-here to invite us. Ees not sloppy.
Orrvr. Yes, but since then I have a woman who cleans

every day.
MANoLo. I have the same thing. It's Hayzoos. (He

points to JESUS. Thel all enjoy this.)
JEsus. Ees true. I like my house very clean. Manolo

and I are very different. I am neat, he is not. I am
always on time, he is always late. Ees very difficult to
live together, you understand?

O w. I've heard of people like that, yes . . . You've
heard of people like that, haven't you, Florence?

FLoRrNcE. (pauses. . . then to MANOLO) . . . You
mean El Greco, the great Spanish painter, don't you?

Meuoro. (a liltle confused) Si . . . You wish to go
back a little een the conversation?

FLoRENCE. No. I caught np. (There is sn awkward
moment of silence.)

Orrvr. Well, this is really nice . . . I was telling Flo the
other day how w€ met.

Mexoro. Ahh . . . Who ees Flo?
Ouw. She is.
FLORENCE. I am.
OLrvE. Flo is short for Florence.
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Hlnl*r$[iiil"x,'' ::,',
ffi,gl*,p*'p*m
"t,*it*4*:"1"*m !::;r$ ;:T';'"'n"
"$Ii,itltt'iu'itit];.,,.'"* :
.Yu*t*n*l*;'t; x;

"'3j3:Kf?;f;)t *. iu,t see ir we can au sit at the

-*$ir:;r:"1,'"'*:i;!:nt:'::*:F'ts:

- - . _ - -
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OJ

Jssus. Noo' She is not too short'

OLtvE. No. Her name ts'
JEsus. Her name ees too shortr

,,'gliL:*1',';;:lli'!li;*".x,'{il3tii':i:'$;:,T':'" 
itttt. Offi. ees shorter than Olive?

?,.11",.;; 
'i: i:1[]il:lt"6ii.o *u, c,..r

M.lNot o. Si.

l"iJJ;*ll rhat's what the name El Greco means

""13:;?,,i:i,t-".r.:^".T:11,il"";lT,ui,:T','*;.oii?Xiff i; : Il"Ti ;ffi ?:"'iiH i^ " ip".i,t''i'v
called Toleedo.

lqsus. (correcting) I olayoo'

it l*t*.t. t ttrought it was Toleedo

Li:i: Xff.t{f,l ,""ll'iJllll'l;e vou sav ro'
r"i.,' ,rtJ l"vt 

'romeeto. 
and you say Tomayto ' '"

''fijJ*'3: ':::{,!T;J,a roravdo in ohio ' ' ro-
'"1X1;3tilo;. . . r think that's roleedo'

Xrtllli"tlt;ti ;.", castillian spanish, vou pronounce
atiii,?.* irt* i.gii,h' su's"lona ees Barlhelona' San

*Wi:"*;tJlx lll y l?"":li:iiXffi !.'f llili
bitamins in San Ho-say bul oerry berry bad bodka mar-

;"i*Iilikw, ;;i i"#:;i;,ff '.:?Ti* -, **
is an owkward silence')

.fi';'r::;-#:;':iii.** one shittv summer? . . .

. MeNoro. Oh, eei ees ihe m.";l,l:il 
"::#,;fu 

:liff il ff..n i;Tnremem ber

f #:t.".:i:i:l"i"1'fl"J,::::,;;:,":rl::,#;
ilffi:;..i:"i.if.tees the word *r,* vi," ir,"."i i*"j

FLoRENCE. Brothers?

oryo*oto. 
No. Not brothers. you know. Happ! peo-

Orlvr. Cay?

XlJ,l'fi;.r,i;".,,T*li:.J[:J-,n'"n.y:*.r"r.-ilIi,;,ff 
rui;;',?li;?iilli$lulT,";1'x,,,*,

Jesus. Si. -yes. We are not gay.

,#!)fl:r"r:oy',Xre. 
the most iot gav that ees possibre.

'i"1!ll;ril!il'l''li1#:;iTiise vou ,ive with
ort"i.i?Ti 

of course not' Tha-i's'ridicutous. . . why
MANoLo. Because each Frida.*T:l ,o u"..it you, p.opi.'#rllt"!t;1;r"",t **

'",TlliTl'il,ff tTi,':Jf,lr"il:: i nl* *i-pi uv r,i u-
r"[^i3'1,i. 

That ees a good point' Florence makes a

,r'lil,ilii;"YlJJi"'.t *n* men ptav poker, no one
-Y1-*:-. thar iei anorher good point. Florencemakes two good points.
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JEsus. In America, people are very suspicious of peo-

tt'#i".i:: 1Xt.'3ii'T;". resus makes a verv good
oo5i;u" So Florenceis-readl#iili"t3.,lli,li i'li, . .
Listen, I'm sure the boys woulo I

il;il';;, boys? (sfte ge's xP )
Merolo. Tban would be-very ruce'

iil;;.;ooi. what would You like?
ir^*oio.i ao*r "ish 

to put you to trouble' You have

perhaps a double.vodka' --,^1 me. No more double' 
Jrsus. Manolo! You Promls€

"ofl.li,loro. You hear? Mv -brother ees like. mv'mother

-;;i;;;. But he's right'.I 'm not good with-liquor' I

iii' J." ltt*'t"' l''"."t1',';?:'l'J,'li".o]l'""0 
".

- 
olrvE. Come, on, let the l(lo n

ttt#.L.,.. 
,"ru, will have a very' very' very' dry mar-

tin|r,nr. 
t'tt pui a sponge in the glass' coming right up'

(She starts for lhe kilchen') . .,'1;;;;.;;;. 
lfottowing her) where are vou going? - .

b.i"i. io'tlt trtt tefreshments' l'll sive vou plentv ol

time to get acqualnteo'

(She exi$ into lhe kitchen' FLORENCE seems'losl' She'-'':::;'i"njil::i,':l;,!x:',:,r;'#',!!li"i'!";122":'
a long, awkv')ard silence')

FLORENCE. So . . . Youle brothers' are you?

**'.,:#*: ;i"; ::'l'il:': are vou rrom?

JEsus. Barthelona.

., F:9"I*9t. Ah . . . And how long have you been inthe United States of America?
JEsus. Tres anyos. Three years.
tsLoRENcE. Three vears . . . you,re on a holiday?
Yygr:. No, no. We work nere, yes, Jesus?Jrsus. yes. Iberia.
FLoRENcE. you work in Siberia?
Jrsus. No. lberia. The Spanish airlines.

oirlrtol*t"""' 
oh' I didn't und.tttunl-.'. Are you

MANoLo. N_o, no. Sales and administration.
T^FLoRENcE. I,m really going to haue to Iiain Spanish.! ooay eyeryone in New york does. If you d";,i k;;;w^hat caballero means, you're ur.uia to'go tl ti. iiiriroom.

, MANolo. That's another very good poinr. Now youhave three good points, Fly.
tronexcr. Flv?
MANoLo. tsn i tnat your name lbr short?lronrNcs. Flo.

Yllol.o. FIo.! I.am so much sorry, Flo.t,LoRrNCE. That\ akight, Manny.
,, MANoLo. Manny? . . . Oh, eei short for Manolo.very good, yes, Jesus?
., JEsus.^Nor Hayzoos . . . Hayz! (They att three laugh,then FLORENCE colls our. S.'

ILoRENCE. OLIVE?? YoU NEED HELP?
. ulrvE. (peeks in doorl I'm fine. I,m just having a lit_tleJrouble with the ice cubes. (drsqppears)

*:.^y.j .S", Flo . . . What occupaii,cn ari you?rroRENcE. I,m separated,
JEsus. F-1m your job?
l.LoRENc!. No, from my husband.
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Jrsus. Forgive me, I didn't.understand'
itl*i""t.-r used to work but then I stopped to be-

come a mother.
MeNoto. You have children'f
;;;;;-;t. kxptainins to Joreigners\ Yes' Mothers-

have-children.
MANoLo. How manY?
iio*too"t. /// mothers have children'
il;;;;. M. How manY children have Yon?
i i l - i " . . i .  o t t  . ' ' . t ,  tn t " t ' ' '  No !  Two " '  I  was

."i,iiiit ,i"v ntil and. ( he laughs embarrassedlv' Thev
il-ir?. i ii,i t." that i'm separated' l'm soins to look
for a job again.'- 

vfn*o.oltt ut aes where Spain ees very different ̂ than
e"ii,iii,il sp"t r; ;ti[ verv iraditional' verv old-fash-
i.".J. irt"i feel eet ees the man who should steal the

cake.
FLoRENcE. Steal the cake?
MANoLo' The cake stealer?
FLoRENcE. The breadwinner?
ital""iJ'. ii. irt" treadwinner ' ' ' But Jesus and I are

".;;;;:;;l;i.. 
v.rv new-fashioned' rell her' Jesus''-i"..ir. 

itr"^"r" 
"ni 

I ut. very up-to-date' Very new-
f*"il;i.'il;'i";s '"hv *e divoiced our wives' That

;;;;hy *. come to this w-onderful countrv to start our

ii*r ou.t. we stil l love Spain but it was time to say

"uio"'o*r0."r. How sad . . . Are there any children still

over there?"'irrut ijn, t.r. Millions of children They have plenty

of children'
FLoRENCE. No, I meant /oars'
J;;t. .i-h. No. No ctritaien' we are honorable men'

rr 
". 

i"a.ii irat..' we woutd have stayed there with our

*i""t 
"na 

family and been miserable forever'
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FLoRENoE. It,s hard, isn,t it? When you lose a spouse?Mntoro. Ah, yes . , . What ees a spouse?
Fronexcs. ( rea t izes t hev don,,t.u niifriiii) a,,pour"t(She thinks.). . . My huiband rs a spouse.
MANoLo. Did you know he was a spouse before youmarry him?

__ 
FLoRENCE. No-. The person you,re married to ri aspouse, Your wtfe was a sDouse.

" 
MANoLo. I dont think io. We did not keep secretsliom each other.

--FronrNcr. No, you see, when you get married theperson you're married to becomes your spouse.
.. JEsus. Ya comprendo. your spouse is your ..maredo.,,
Your husband. Si?

Fronrr.r,cr. Si. Si. Grathias. Mucho thank God.

"_l::y:. "o" 
are unhappy to be separated from yourspouse?

FLoRENcE. Well, after fourteen years, sure. It,s sowrenching, isn't it?
._ J"esus. Wrenching? (looks puzzted) eue es wrench_
lnc?-Meroro. 

(sftnrgs) Wrenching . . . No comprendo.FLoRENCE. (illustrates teari-tl
w..'.hi;;. i#;;;';;;lr**^t 

apart with hands,

JEsus. Your lusband tore you apart?
tsLoRENcE.--No. LiIe torc us apan. problems tore us

XlTl: 
Ijr srill not over it. It,s bein a very difficult time.Iou understand?

JEsus. Oh, yes. lt's noucat.
Mexor,o. (corecling) Ni good.
JEsus. It's no good.

-,MrNoro. 
(ro FLORENCE) you are unhappy now,tlo, bur in tim€ eer will be better. In Sp"ln *.-tiauJ*expression. .,The house is not built 

"niif 
lrnol"'*.ftrom thc chimney'' . . . you understand?

I
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Fronrxcn. No.
i"rl"it". rtl"iu. ,hees will explain ' ' ' "The bull does

."i i"iirr rtii rt"tns touch the sky" ' ' ' Yes? ( sti//puz-

zled, ihe shakes her head')--G*.. ;lt" ship comes home when the sailor is lost"

. .'."i;i; ';;i;'i;r-iead')"^rhe doe drinks water when

'nt"-;.-". 
Never mind, Jesus. (IqIORENCE takes pic-

rures from lable and shows il to lhem'l'- 
rij*i"""' This is the worst part of breaking up'

itl'i*'.i.. <.1*t' looks at pictures) Ah' You were

childhood sweethearts?";;;;;";. M. That's mv little bov and girl'. .. ''rvr"ii"^t,r". 
orttt. ireciosos' Such pretty children'

Look, Jesus. Preciosos, no?- 
lttLt. Oft. Si. Muy preciosos ' (points) The little girl

looks like You'
FLoRENCE. That's the little boJith 

their father?MANoLo. Ahh. . '  TheY live

ili?-ii"Jt. i'r.. rhey're-still in summer camp' He's a

,"o^n-J"irui i*ttt".. He;s very strict with them but h€'s

;h';;; i;ir. s;a".v's a.verv exceptional man' one dav

i"-6tt. *tt", am i saying? You don't want to hear any

of this.-'rtii*oto. 
But of course we do' Eet ees good to get

"""-r'l.ifri.J "p' 
we Eor it up' You have to get it up too'

Flo."iro*rt.r. I'm trying' (takes out another picture'

shiws it to them) That's him' Sidney'
""il;;;;.'il;r'l,s at picture' a tittte skepticat) oh'

v.tv a]i,rttg,iiGo' Jesus, distineuished' no?'lisur-' 
t f?ott; iust as skepti;oD Oh' ves ' ' ' Verv

aisiinguisnea . -' He ees a-.cowboy?-.-pl;?;*;t. 
No. He just likes to wear boots'

n"i.:'ir''n!'3''frflif 
ic t u re) He has beautirul thick black

_-l:pTr:: No,-bur I_rhink the hair is. (She picks ou,i;i::;i:;:'ii:l,Y::ir""fr';*',':3:Jxzril:if;
roo. They turn it upside down.

r.e.u..'rn.,.e.i-n"o-o;r";;::rl1:'o,,fr::rs.ideup')
Froxrxcr. I know. That's

room. we had a gorgeous uou.LoJflltt 
of our living

MANoLo. Oh, yes. Ees very beautiful.

fuJEsus. 
( /oots at picture) The lamps are very beauti_

,^ jT":y.r. We bought those lamps in Italy. Very rare
11Try._ l_toJ.d my apaftment so much, t niu., *ant.J

i{-ili{?!ui:,u: i"'#"i'.ilT:,, 1.iff ln f ff [go o_n rorever. . . And suddenly it,s all gonei . . iia".".thc faughter, the lamps_(sre cant fr;;;. iir";-r;;i:"down, sobbing.)

_ JEsus. . . . Dont be sad, Flo
,,rookryn you_can get the same ,;;;Jnttt" 

a place in

__r.1gRENcE. Please forgive me. I didn,t mean to get soem_otronal. y9r]ld you like some guacamole diel:ash;na!!: 
lhem dish qs the tears flow again.)

_ 
MANoLo. Eet_ ees good to c.y. it washes the painaway, ees true, Hayz?

, JEsus. Si. When Manolo say goodbye to his spouse,he cried for rhree davs.
Fronnrcr. Rea yf

, ,XlI-..:::.I.,9":d her tike.no man coutd love a spouse.
\n6 vorce.starts to crqck with emotion, Ae cries.f niiyniglt I still the€nk of her. Is this true, Zoos?

,rt.,"iffi #?.ti 
' Ees true' Everv night I hear him

---{lF-
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MrNoro. (wiping his e1es) Sometimes I theenk I have

rnua" u .ittut .. Eif I loved Salina so much, why did I

i""u. ft"tf I was insane. And now ees too [ate' (He is

sobbing.)
FronrNce. Maybe it's xo, too late'
MANoLo. Eet ees too late . . . (tearfully) She got m^r-

ried last month.
Jrsus. For me ees the same. Only was much worse'

uv-bonsueta was - forgive me- unfaithful' (crying)

BJt today t would forgive her. Because I loved her so

".tv.""'ft. 
I will nevei find another woman like Con-

suela.- 
iro*ron"". Did you know who the other man was?

Jisus. Si. (poiits to MANOLO) His ex-wife's new

husband.
FronsNcs. MY Cod!!

(AII three are crying. OLIVE suddenly walks into the

room with the drinks-)

OLIVE. Is everybody happy? (Sfte stops dead-at the

sipii of the ̂ oidlin t"ene. They oll try to pull them'

iilves ioeether.) What the hell happened? what did vou
saY to them?

FLoRENCE. Nothing.
Oiive. well, if you really want to cry, go inside and

look at vour dead bird.
FroniNct. (iumps up) Oh, my God! Whv didn't you

call me? I told you to call me. (Sfie rushes into the

kitchen.)
Orrvs. I should have warned you, boys' She's the

highest rated soap opera in New York'----tvt^oloto. 
I thi;k lhe is the most sensitive woman I

have ever met.
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-'ilii-:,,.!,i!?{;i,if *iii;iX.lf, anish.sheisrhe
., t_rrrvr. Well, when she con*:**x,::"'.#;:h\Tiiiil\:j:;!f;)

I::.T:.,:: . r hope everybody tikes dark meat.u-r:vs. Wait a minute.'May6" we can save it.
,, J iil,ii,ii;jffi what? rhi sracr ilrd; ii iloks ri rrc

MANoLo. ( slmpat hetically\ c
. .resus. priasei''(;ti;ifi*;y:^l rook ar it, Fro?
kltchen, then 

"";.;;;;,";;;-i 

reluctantt! Eoes in
shor'ts them n;r"'ioiri.'t 

-rttt dark, smoldering bird,

" 
#i}11,',;j'il3i",,",i loo.ks at ir) Hmmm . . . rhees ees
JESUS. Ees no problem. We c:

"r;gli$y*ffi "l:"T,:,f ""' chicken paerra

,nJ"r.rir"i |"101 
have Srouffers frozen paelta. Ees berter

#1":llll::,:e.se€ you upstairs. Apartment l4B.3'l::: l.-::". ."." ;;r, ;#;i'J;[ff,:I
Xj) ?:.";..:, :: 1., ir, ";",J a iliri,.Jjil' i n t h",..',f :'i*;*";;l!":"i::i,i);'i;i,"e;::;d'x,)X"Ji;'' 3{:": f: i#,;;;; ;;;;b;:;itf, tr: ;i:,5oH,: ,*: l5t^.:," r .' ."."ii[iii{,f,t ir'rlrt

;*;:# j'n: :Tjo_., ero,"n.. ii,: il.ril",:ii;
5i"l1]#"i:,^::r:_...,c.''..",.e.iiri";;r#;:,:dior_(-lhe srat_1 wine bot;te:)

5l?ijii,';"11 not eoine.',
FLoRENCE. I don'l know how r,undersrand,r,".-. .'."lir,.'iiip':"l;['r"",i:t*f :l:
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sailor is lost"? What does that mean?--Or.rvr. 
I don't know. I'm not a Spanish philosopher'

I'm a frustrated American woman ' Now take the

euacamole diP.'-iio*.ncr.'l 
can\. I feel too guilty. Emotionally l 'm

still tied to Sidney.---oiiuu. 
no..n"i . . . defrosting paella with Jesus is

noi udult"ty. Now, take the guacamole dip' ( S/te s/arls

for the door.)
" 

- 
nto*t""t. iSlt" gets the Suacamole dip' She startsJol

thiiior.) All'right' all right, but it's not going to be any

iun. i'- i.nt" ai a board. Even my dress feels hard'.^-cjtiui. 
siop it, Florence. You'll get sick in the ele-

uuti ue"in. iptonrNcn srabs her bdck on the first
step.\" - -Fro* . " "u.  

OHH!!  . .  '  OH, GOD!! !  "  '  OH'  MY

BACiili . . . oHnl lt 's broken. Mv back is broken' It

feels broken.--Ot*t. 
Vout back isn't broken ' ' ' Let's get to the

.traii. tf f ORAVCA can't move lrom the pain'-)

Froreuce. (al lop of stairs) NO!!! ' ' I can 1 move:

Don't move me! (S,e leans against the wall')

Ouvs. Damn ii, you're going to ruin my whole eve-

ning . . . I can't leave you like this'
F-LoRENCE. I want you to go' You're just making me

tenser. P/ease, Just go.
OLIVE. l'll get you some aspirin' ( Sfte- g.oes into

kiihen. FLORENCE stands there, immobile'),, -" 
Fio*t".t. ' . ' Please, God, don't let me fall' Don't

t"frne aie n"t., God, please' I still have two children to

raise. Dlease, Cod . ..'- 
Oiti". ttio^ in kitchen) Please, God' make her shut

up. Please, God make her be quiet'
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Scrxr 3

The next euening about 7:30 p.M.' ̂  " :.i! t: i:!i ;.3'[ { ; ; ̂ tr{?: :::,:#;,' n #i ;;
iffi f 1',T,f ,,i"li;'{t:#L?:it'*:,f "Jf ;}';i"8:-yi ;x, i: : !; "iy::":.' l; ; a : ti;i,t r" ̂olJ.her rqincoat, then she crosses to the wqll plupa1! y.notues the vacuum. FLoREfui:E ;;;;r?"i
1f!,t::ns,and see! otrvn. ouvB siis in'iii'iiii

,,;frtk?!,'"f"?,1:i:::,"fl,:f:;,,,,,0,_,*,,ii,
rhe kitchen with .

oLrl,E 
illo: on the cord, as FLORENCE yanks from

,,!i{l{i*::il!{x!'i#l#!r,t;fi{'i!:,n
sits on so/a. FLORENCE is I e a m k e " d is i.;I i ;; i;fi ;'^"f .' ?,It,fr'[f io!,lluf"
#f. 

to*r, cheese on the spashetti 
"ri iiiii-i.

o t, 
!3 ::u-,i I, t a k e: !.e2d! r ize ! :a n a n d c rosses. S hesprays a around FLOREN(rffiiwY'trii;*'sriilx#,i

Jork and napkin, tryinp tt

i ; : {:J,:;',ilt " ;' {;" ;? "': #:' :'i1,5' :: ;:
^^11.IT"r Atrighr, how much longer is this going to
i":*:l; ffif" 

going to spend tn. .e't or vouitiie-noi
OLrvE. you had your chance to talk last night. I

CURTAIN

I
I---t--
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beesed vou to come upstairs with me' I was looking for

.ofrlnci ana in.tead I got a petrified woman standing in

." Joo.*"v. I never want to hear the sound of your

voice again, do You understand?
Fror.BNcr. Si. Yo comprendo' Gracias'
oiii. (to*"t ket out of pocket, crosses to FLOI'

afCfi rit"re't a i<ey to the back door' Stick to the

hallwav and vour room and you won't get hurt'
Fronrxcs.- ( rzdrg nant) Oh' really? Well' let me re-

mind you that I pay half the rent and I'll go into any

room I want.
Or,Ivr. Not in my apaftment. I don't want to see you'

Cover the mirrors when you walk through the house ' ' '

Itireatenins\ And I'm sick and tired of smelling your

cooking. I' ie had it up to here with your polyunsatu-

i"t.a r'ir.. Now get thit spaghetti off of my table'--Fr,oxwce. 
(/ai8fts) That's funny' That's r-eally funny'

OLryE. What the hell's so funny about it?
FLoRENCE. It's not spaghetti. It's linguini'

(OLIVE looks st her as if she's tozv' fnel Q!!n'--pic*s 
up the plate oJ pasto, crosses to the kitchen

2oo, oid nuitt it inio the room against the !ar' un-

seen wall.)

Ouvr. Now it's garbage!! (OLIYE looks seA-

satisfied. FLORENCE looks into the kitchen' sghast')

FionsNcr. Ar€ you CRAZY??? ' ' ' I'm not cleaning

ttt"t up . . . It'syoar mess . . . Look at it hanging all over

the walls.
Orwr. (/oaks 4, it) I l ike it.
i-*i*it. You'd just let it hang there, wouldn't vou?

Until it turns hard and brown and yich - I'm cleanrng rt

upl (She starts in.)
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OLtvE. (yells) you touch on
and l' lr break every sinus ," ,;r";:l j. "t 

that linguini

tLoRENcE. Why? What is it l,ve done? What,s drivine

{fil",..i"rrt 
The cooking? The cleaning? il;;;i

,L 
OLlvE. .I' l l tell yox exacrly what it is. It,s the cooking,

l1e-,cl:aninc and the crying. It,s rhe moose calls thii
:-l:-n,.yor. ears ar .two o'clock in tt. rno.nin!. 

' i"""n:i

n:fj'': tii;ffi fi..,r,H ftjllfltffif iIItr:#ii*i, ;;; "I?:.';iT-[: iTii:,T,:,:m;:'ifx
hours ro figure our rhar F. U. was.Ftor.il U;;;;.':'it:;
"..?i._ I filt,: Florence._ We,re just a rouen lair.r,LoRENCE. I get the Dicture.

Orlve. That\ just tlie frame. The picture I haven,teven painted yer . . . Every ,igt, in inv al".y i *iii
+l:1-,1: lhi"ct you-did rhai a"v tr,"t ues.uuui'. ,.'. . .
,r nls ls June and so far I fi l led up tilJ Jaiiary . . . ;;j ihavenl even p^uj 

.d9*l the Gasiacho Srotl,!.,'yet. "* '

,^.119*r*... Oh! Is.rhat what,i botherine v."iii,", rroused up your sex life last nisht?

w 
OLrvE. What sex.life? I 

"uni[ 
.u.n have dirty dreams.Y olt come in and clean them uD.

L,_ts_LoRENcE- 
(shakes linger ii OLIVE,S lace) Don,t

fiillj,;x!: 
r warned you not to rn"r. tr,"ia"ii iii'r,.

,o ?*T: 
Oon', O"int thar finger at me unless you intend

. FronrNcr. AIriBht, Olive, get off my back. Off! you

X?;,:;, 
(she turns o*oy ̂  if snei j,rst;;^";;;;;

Ouw. What's rhis? A display of remper? I haven,t
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seen you really angry since the day I dropped my eye-
lashes in your pancake batter.

FLoRENCE. Olive, you're asking to hear something I
don't want to say . . . But if I say it, I think you'd betler
hear it.

OLrvE. (sarcastical/y) I'm trembling all over. Look
how I'm trembling all over. (s/ts rn a chair, crosses legs
calmly\

FLoRENCE. Alright, I warned you... You're a won-
derful girl, Olive. You've done everything for me. If it
weren't for you, I don't know what would have hap-
pened to me. You took me in here, gaye me a place to
live and something to live for. I'll never forget you for
that. You're tops with me, Olive.

OLrvE- (motionless, thinkinq it over) . . .lf I've just
been told off, I think I may have missed it.

FLoRENCE. It's coming now.
Orrvr. Cood.
FLoRENCE. You are also one of the biggest slobs in the

world.
Ouvr. I see.
FLoRENcE. And completely unreliable.
Or.rvE. Is that so?
FLoRENcE. Undependable.
OLrvE. Is that it?
FLoRENCE. Unappreciative, irresponsible and inde-

scribably inefficient.
OLrvE. What is that, a Cole Porter song?
FLoRENCE. That's it. I'm finished. .A/ow you've been

told off. How do you like that2 (crosses away)
Ouvs. Good. Because now I'm going to tell /oL off

. . . (FLORENCE rushes, sits in chaiL crosses legs
calmly.) For eight months I've lived all alone in this
apartment. I thought I was miserable. I thought I was
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Ionely. I rook you in here behelp each orh.r'.-.-.;;; '""#cause 

I thought we could
sona r. conra', r h";; ;l;;,; #;i.'. liiir?t llii;.?l';
:l.l_.9.iuril . . . I am growing old ,t t*i". ,f,...p..a i?

iffi ; il^r,ffi r: T's""t :iit,Jit*:i
ii3l"l,ii; ,;3'rT,T j:f';lt 'ou' into tt"'[it"'t""n]
m eat t hermornet Ji. l'fi 'r;fi 

; i "liJJ, f if .:T" f.,Jj g: jil.l.l;: ;i#',"jff;:ill"iT,""ft li:: #j,?:qsne goes olf, a wreck.)

'"li'iili';jlil1li';#"fl;1, Y"JI - thr.papers, w'r
back oit, t"",niie, i'i;ii;ttn 

nere',(QLtvE comes
murder. she 

"r;,;;;' 
;;;;;';L''oK 

m her eves, bent on
',o*..T.. j,'". *?r;;;.r; ;, ;;f,ifllf;f J(eep away

"'i"""'"'; iillilil;:?:i#x:, ro set vour head in the
,"_j;.,f[i,r;l*'re soins to find yourself in one sweer

OLIVE, It,s no use running. Flrooms and I know ar ,r,. ,t on"o,i.l".. 
There's onry six

("':{:;1T;""8:f"*,:,!S:;,."n;iE':;::,::",::,1:

rii;{ t ": a,t i; ! :, :t !:! * ;,,ii, i n : : ;:then FLoRENCE ,rr"oh, ^ oLirE iii"rriiiii-?;g;rffI':::,:x:,1ffi 'l:n!,:::,2*,:;;;

",1'.,'r"ii,ij;,i'"il#",1"[.#: ;:!]t;"1,;:;o :;i!,ffiX



out on obiect and points it ot herl Stand backl That's

tear gas. You lay one fing.er on me and you'll be usrng

evedroPs the rest ot Your ll le'
";;#. i;;;", to see how I settle mv problems? I'll

,t o'*' u-ou- tto* i settle them' (She runs into FLOR'

Efiii'i o"iitt^. FLoRENCE takes a siren o of her
nocketbook.'t
""rio*-t".i.' t 

""l 
ing out) Alright l warned you' I'm

tu.niie ; ;y ti."nl l Sie-pt'""e" 'witch but it doesn't

iriii. sn" holds it to her ear and /r's/ens' ) whafs

*i""n'*iitt ,ttitr Have you been playing with my siren?

t SheTanes it on table three or four limes in despatr' )

bJa".'itf Twenty-two fifty for a piece of Japanese

"ii-(iiLtin 
*^es out ol FLORENCE s room with an

iioiv suitcase. She throws it on the table')
6rrve. t'll show you how I settle themt' (opens up

tuiiiii. ttinat Dack) There! That's how I settle them'--'eio*i".u. 
(conJused, looks at suilcase\ Where are

you going?'- 
O;ve .-(apoplecrrc) Not me' you idiot! You!! You're

$tJ.n" *itit ioing.'I'll fix your siren so it can whistle

for a cab.--it-o*tt.t. 
what are you talking about?-- .

Oltvr. The marriage is over, Florence' we're gettlng

"nl-*ui*.n,. 
I donii want to live with you anymore' I

*""i 'v"" i. p*x your things, tie it up with your Saran

Wrao and get out of here'
ri'.t*it.i. You mean actually move out? .-
Ouve. (heads for kitchen\ Acntally, physlcally ano

immediateiv. (Sie eets pots and pans in kitchen She,

comes oul wilh the utensils' drops them,tn the Dag ana

slams lhe bag closed.) There! You're all pacKeo'
"' 

ii..i""". v"t know, I've got a good mind to really

leave.
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Qtyve. (looks up to heaven\ Why doesn't she hear
me? I know I'm talking, I recognize my voice.

FroRENcE. [n other words, you're thiowing me out.
OLrvE. Not in other words. Those are the perfect

ones. (hands suitcase to FLORENCE, who doesn'tioke it)
FLoRENCE. Alright. I just wanted to get the recorj

straight. Let it be on yoar conscience. (Sh.-e goes into ii
bedroom.)

OLrvE. Let what be on my conscience?
FLoRENcE. That you,re throwing me out. (She comes

out, putting on her jacket.),.Cet out of the house,, is
what you said. (crosses to her purse and puts in her siren
and tear gas) But remember this: Whatever happens to
me-ls /olr/ responsibility. Let it be on your heid!
., OLrvE. Whar did you put on my head? Dont put
tnrngs on my head! Take ir off! (She swats ol her hair as
U trytng lo get insects out.\
. FLoRENCE. I teft you plenty of food, you just have to
heat it up. You can ask the neighbors how to light a
match. (Sfre heads for doorwoy. ) 

'

OLryE. (rushes to door and blocks the wa.;r) you,re
not leaving til l you take it back.

FLoRENCE. Take what back?
. OLrvE. "Let it be on your head',. . . What the hell is

that, "The Curse of the Cat people"?
Fronrxce. I'd like to leave no w. ( The doorbel! rings. ). . . That's your bell . . . Aren'r you gorng to answer it?
urrv€- htorence, we,ve been good friends too long to

end it this way. We're civilized people. Let,s shake ha-nds
and parr like gentlemen . .

FronrNcr. There's nothing gentle about being kicked
out .

, -O:tvE. (nods) Okay . . . I tried. (She opens the door.
MICKEY and VERA peer in. They come in.l

THE ODD COUPLE
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MrcKEy. What's going on? (Looks at FLORENCE)
Florence, you look white as a ghost.

FronnNcr. (to girls) Olive will explain everything to
you. Have a nice game. If you're hungry, Olive'll get
you a plate of linguini. Don't forget to duck . ' ' Good-
bye, everyone. (She goes, closing the door.)

Mrcrnv. Isn't Florence playing tonight?
OLrvE. She's too busy. She has to go out and spread

guilt throughout the land . . . Alright, let's get started.
Get the game out. (VERA gets the Trivial Pursuil Same
and opens it on table. MICKEY goes into kitchen, then
stoDs when she sees what's on the opposite wall.)

Yw.e. (putting game out) I know what you're going
through. Harry and I had a big fight this morning too.

OLrvE. About what?
Vrne. He's very jealous. He thinks I dress too sexy.
Ouvr. (/ooks at her) Hold on to Harry. He's an

unusual man.

(The front door opens and RENEE enters' looking
harassed.)

RENEE. Hi . . . Listen, can I please have a scotch. I've
got really bad news. I broke up with the doctor.

Ouvr. Did he leave you with a curse on your head?
RENEE. He's not a witch doctor. He's a gynecologist.

(The door opens and SYLVIE comes in.)
Svr,vrr. Everybody sit down. I've got major news to

tell you.
Orrvr. Jesus, this place is like group therapy.
VERA. Is it good news or bad news?
Sylvre. It depends what your income is ' . ' I'm preg-

nanr.
Mrcrrv. Hey! Congratulations.
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SYLVIE. Isn't it great? The penguin came through.
RENEE. Are you sure you're pregnant? I don,itrust

gynecologists.
Syrvrr. Where's Florence? I want to tell her the bie

news.
Ouvr. She lefr. She's angry because she didn't like

what I said.
VERA. What did you say?
Ouvr. I said, "Get out of my housel"
RENEE. You threw her out?
Or,rvr. I couldn't help it. I couldn't take it anymore

:.. .I! w.as bad enough warching her straightening out
the telephone cord, but when she put nuts in a bowl,
she would arrange them- almond neit to cashew, cashe;
next to p€anul, peanut next to pecan, pecan next to Bra-
zll nut, lrrazll nut next to almond_

.SyrvtE. Alright! Stop it, Olive. you're getting your_
self sick.

OLrvE. - walnuts around the€dses-
Svrvre. That's enough!ll lputs irm around OLIVE.

comJorts her)

_ Mrcrry. Okay, we all know she's impossible, but
she's still our friend and she's still out on the streei and
I'm still worried about her.

Orrve. And I'm not? I,m not concerned? I'm not wor_
ried? Who do you think sent her out there in the first
place?

Mlcxrv. Sidney.
OuvE. What?
Mrcxrv. Sidney sent her out in the first place. you

sent her out in the second place. And whoever she lives
with next will send her out in the third place. Don't you
understand? It's Florence. She does it io herself. 

'

Orrvr. Why?
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MrcKEy. I don't know. There are people like that.
There's a tribe in Africa who hit themselves on the head
with rocks all day.

Olrve. . . , I'll bet they don't arrange their nuts.
Svrvm. I wonder where she'll go this time? (The

doorbell rinss.)
OLrvE. It's her. I knew it' She wants to come back.

New York City didn't want her either.
Vru. I' l l get the door.
OLrw. Start the game! I'm not giving her the satis-

faction knowing we were worried about her. Everybody
sit down, like nothing happened. (They all sit.)

SyLvrE. (ftolds her stomach) I hope my babys not
listening to this. She'll think women are crazy.

OLrvE. (to VERA) Open it! Open it! (VERA opens
the door. MANOLO stands therc.)

Vrn.l. Oh, hello . . . It's not her, Olive.
Mexoro. Buenas tardes.
Vrne. Olive, it's Mr. Tardes.
Ouvn. (gets up) Oh, hello, Manolo . . . Girls' I'd like

you to me€t my neighbor, Manolo Venezuela.
M.r.xoro. Costaztela. Manolo Coslazuela. (to OL'

IVE) Olibi^, may I see you a moment, please.
Oiwe. (crosses) Certainly, Manolo' (Ile takes her

dsrde. ) What's the matter?
MeNoro. I theenk you already know. I have come to

pick up Flo's clothes.
OLrvE. ( Iooks at him in disbelief)Flo's clothes??? ' . .

M/ Flo's clothes?
Mlxoro. Yes. Florence Unger, that sweet tortured

woman who ees een my apartment now wrenching her
heart out to Jesus . You've b€en a very naughty
spouse, Olibia . . , Friendship is more important than
capons . . . She is in our apartment now getting it up.

OLrvE. (tuns to girls) l'll translate all this later.
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(JESUS comes in, pulling a reluctant FLORENCE.)

_Jrsus. Manolo, Florence doesn,t want to stay. please
tell her to stay. (notice girls) Excuse my intruiiveness,
por lavor.

_ FtoRsNce. Really, fellows, this is very embarrassing.
I can go to a hotel. (/o the ladies) Hello, girls.

Gnts. (quietly awed) Hi, Florence.
_ MANoLo. (to FLORENCEI Nonsense. I told you we
have a spare room nobody ever uses. you cannoi refuse
our invitation.

JEsus. We were not raised to allow a woman to wan-
der the streets alone.

FLoRENCE. You sure I wouldn,t be too much trouble?
MANoLo. It is we who are the trouble. Jesus snores

and I talk in my sleep.
OLrvE. (to girls) That should sound great with her

moose calls.
MANoLo. (to oLIvE) I do not weesh to be rude.

Olibia, but in Spain, to throw one's friend out of the
house is like killing a bull with a pistol. (to FLOR_
ENCE) Please, Flo. Just for a few days.

JEsus. Just until you get settled.
_ FLoxENcE. Well-meybe just for one night. Ihaveto
look for a job tomorrow.

MANoLo. Oh, that ees wanderful. (He kisses her
hand.\

JEsus. (to FLORENCE) Shall we help you up weeth
your clothes?

FLoRENcE. (looks ot her dress) Iftese clothes?? . . .
Oh, the ones inside. No, thanks. I,l l get them.

MANoLo. Very well. Come up as soon as you are
ready- Flosy!

OLwe,. Flosy???
JEsus. Donl be late. Cock-a-tails een fifteen minutes.
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MaNor,o. And keep studying the Spanish language

book I gave You.
FLoRENcE. Monto bastante blen'
MlNoro. Oh, good. I like to ride horses too' Buenas

t"id"i. Qn" bois leave with o flourish. FLORENCE
tirns aid looks at the girls on her wsy toa'ards the

bedroom.)
RENEE. H€y, Florence. Are you really going to move

in with two guys?
FLoRENCE. One kicks you out' two take you ln'

Womin are finally making progress' (She goes into bed-

room oroudlv.)- 
ivt;rc. tamazed at FL2RENCEI I think I'm going to

give birth right here on the floor'
OLrvE. well, i ls cleaner lhan a hospital'
Vin,l. f'm really impressed. I never saw such a change

"o-" 
ou"t u *o*un io fast in my lite' (FLORENCE

comes oul with her dresses in plastic bag')--fio*t".t. 
(beaming happity) | don't know' I sud-

aenrv i..r .o nigh. I ieel iike I'm floating-like when

vou iut. .ougn iyrup . . . Olive, I want to thank you'

OLlvE. Thank me? For what?
FLoRENCE. For the two greatest things you ever did

foi me. faking me in and kicking me out' (The phone

rinas. MICKEY gets up to onswer it ) That must be the

Uoii. Sprnittt bl-ood is so hot. (MICKEY picks up the

Dhone. \' 
MICKEY. (into phone) Hello? ' ' ' ' Just a mlnute'

iro*rt"t. (taies items out of purse) Olive' here's my

mace and my siren' I think I can handle men on my own

now.
MIcxrv. It's Your husband.
Fio*t""t. Oirl . . . Wett' do me a favor, Mickey' Tell

frimican'iipeaL to him now. But tell him I'll be calling

_--

THE ODD COUPLE 85

him in a few days because I think we have a lot to talk
about. And tell him if I sound different to him it's be_
cause I'm not the same woman who left that house three
weeks ago. Go ahead, Mickey, tell him.

MrcKEy. I will when I see him. This is Olive's husband.
Fronrncr. (embarrossed) Oh! (OLIVE crosses to

phone.) Goodbye, girls. I'll send you down a box of
nougat. (Sle s/drrs for door, OLIVE stops her.)

OLrvE. Florence, donl go yet. linto phone) Hello,
Phil . . . Look, I cant talk now. Can I call you back?
. . . What check? . . . Phil, I am positively through send_
rng you any more checks. There's a limit to-what? you
sent me a check? . . . You mean you repaid everything?
. . . Cee, I'm glad you had a big winner, phil, bui I nevir
expected you to pay back all the-no, no . . . I know
what you mean by self-respect. (Sl]e and FLORENCE
exchange glances.) . Does that mean you won't be
calling me anymore, Phil? . . . Cood. I hope you will
. . . c'bye, Phil. (S&e hongs up. She looks a little sad.
lries lo force a smle. ) Isnt that nice? I guess he doesn'i
need me anymore.

FLoRENcE. Liking you is better than needing you.
_.Ouvn. (wipes her eyes) Listen, you'd bitier go.
You're starting to talk like a fortune cookie.

FLoRENCE. (to girls) Are you starting th€ game now?
VERA. Yeah. You want to play?
FLoRENcE. I would but I,m berry, berry busy . . .

(Exit. SYLVIE comes out of the bedroom holdins a
towel. OLIVE takes it and folds it up neatly.)

. OLrvE. . . Come on, let's start the game . . - (She
sits. ) Renee and me against you three. . . Roll;em.
R e n e e . . .
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RSNEB. (m[t tlcrr) Four . . . EntertliomcNrt.
Yw.t^. ktic*s up fu, rads) 'According to thc 196:l

Four Seasons' smash hit, who docsnt c'ry?"
OLrvE. (Sl€ sintrs. ) r "Big b'rls don"t crf lctc.l (SyI-
YIE joins in . , . Then YERA, then the othe,E, The! arc
singW as-l

COSTUME PLOT

OLIVE

ACT ONE

BIue print shorts and toD
Tan t-shirt
BIue sneakers
Black watch

ACT TWO

ScsNB I
Faded jeans
Blue Hawaiian print top
Sn€akers

ScrNs 2
2 piece rust/pink knit suit
Pink print blous€
Beige sling back pumps
Brown belt
Earrings

Change olfstage to':
Yellow silk print dres
Beige heeled sandds
Glass beads
Gold earrings
Gold bracelets

ScnNs 3
Beige jumpsuit
Tan heels
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CARTAIN.FALLS

tNotc permission to produce this play do.s ,tol i.rclude pcrmission to usc
this song in produc-lion. For rights to lsc '8ig Girls Donl Cry" in Plo
duction, producc$ should contact MPL Communications' c/o Eastmal
and Eaitman,39 W€st 54th StrEet, Ne$ York, NY lmlg.




